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FADE | N:

I NT. Al RPLANE - NI GHT

JOE THOWAS, 43-year-old everyman, |ooks out an airplane w ndow
at the Kona International Airport. He |ooks tired and nervous
but you can see excitenent in his face as well.

JOE'S P.O V.

Peopl e depl ane and cross the tarmac. The illum nated pal ns bl ow
in the Kona w nd.

BACK TO SCENE

The canera pulls back to reveal Joe in the very |ast row of the
airplane. Next to himis JILLIAN THOVAS, his wife. Jillian is
an attractive brunette who is just beginning to show her age.
Joe sits patiently as passengers stand and get ready to

depl ane. Jillian fidgets.

JI LLI AN
What's taking so | ong?

Joe puts his arm around her shoul der and gives her a squeeze.
Jillian shrugs it off and stands, despite not being able to get
into the aisle.

JCE
Rel ax, Jillian. W nade it. W’ ve got
two weeks in paradise. No snow. No
jobs. Nothing to worry about, but too
much sun!

Joe brings a canera up to the wi ndow but doesn't take a
pi cture.

JOE (cont’d)
It remnds ne of that little airport
in Jamai ca.

Jillian grits her teeth and grow s.
JI LLI AN
Where | got stung by jellyfish! Argh!
(beat) What tinme is it?

JCE
I[t’s just nine o clock.



JI LLI AN
W' re an hour and half | ate!
The aisle opens up and Jillian steps into it. She begins
pulling angrily on a | arge basket in the overhead. Joe manages
to stand, but he's still blocked fromthe aisle.
JCE
Jack and Margie wi |l understand.
(beat) You know, I'ma little

intimdated neeting them Every tinme |
talk to Margie on the phone, | get
confused. Did she really date Bil
Cinton? (beat) And Jack. Wat do |
have in comon with a big-shot novie
producer? I’ m a manager in a plastics

conpany. What' |l we tal k about?
Jillian stops pulling on the basket.
JI LLI AN

Sports. Tal k about sports. Al nen

t hi nk about and tal k about is sports.
As for Margie, forget it. You'll have
nothing in comon with her. She's a
free spirit. Exactly the opposite of
you!

JOE
What does that nean?

JI LLI AN
Joe. Your idea of a big night is
renting a novie and maki ng m crowave

popcor n.
JOE
You nake ne sound |ike an old brown
shoe.
JI LLI AN
You are an old brown shoe.
Jillian yanks on the basket again.
JILLI AN (cont’ d)
Arrgh!
JOE
Let ne...

Joe reaches a hand inside the overhead, unsnags the bag, and
pulls it free easily. He smles at Jillian; she sneers at him



EXT. KEAHOLE Al RPORT -- WAI TI NG AREA

MARG E GEANCSA, pert, blonde, and sunptuously lean -- Lolita
all grown up -- simers with the excitement of a 15-year-old
girl waiting for a rock star. Margie's the same age as Jillian
but | ooks fifteen years younger.

She’s dressed in a sinple, short sundress and strappy sandal s
with just enough heel to make her five foot eight. The hei ght
it says on her driver’s license. She also wears a broad-
brinred fl ower-covered straw hat.

The outfit looks a bit slutty, but Margie radiates a girl-next-
door quality that softens the inage.

She has the attention of everyone around, especially two
fourteen year ol d boys who are beside thensel ves with pubescent
year ni ng.

Intermttent gusts of wind lift her dress and tug at her hat so
she’s forced to hold her dress down with one hand and her hat
on with the other. Her attenpts at controlling the dress are
only marginally successful, much to the delight of her

admrers.

At last the security doors part and Joe and Jillian energe.
Mar gi e expl odes and rushes forward. Jillian runs to her.
MARG E JI LLI AN
Jillian! Mar gi el

They collide and hug. Margie frees herself |ong enough to

throw a lei around Jillian’s neck and ki ss her on both cheeks,
t hen she hugs Jillian again.
MARG E

| can’t believe you finally made it!

JI LLI AN
Margi e, you haven’t aged a day.

Margi e brightens at the conplinment, then turns her attention to
Joe, who stares at Margie's attire as he waits patiently for
the wonen to finish

MARG E
Joel! I']

Margi e rushes himand slips a | ei around his neck. Then she
throws her arns around himand gives hima full-nouthed kiss
that woul d thaw a si xteen-ounce steak!



MARG E (cont’ d)
I"’mso glad to finally neet you!

Margi e rel eases her grip and once again turns her attention to
Jillian. She takes her by the armand | eads her away as Joe,
slow to recover fromthe kiss, just watches them|eave. He
recovers finally and rushes to catch up.

MARG E (cont’ d)
Jack got called back to L.A. There’s
a problemw th the schedul e and
they've lost the location. He
prom sed to be back tonorrow, or
Tuesday at the latest. But I'mafraid
he’s not very reliable about those
ki nds of predictions. Did you have a
nice flight? O course not. You were
an hour and a half late. What
happened? | hate flying. Doesn’'t it
take forever to get here.

Margi e turns and scrutinizes Joe for a beat.

MARG E (cont’ d)

You know, Jillian, Joe | ooks a | ot
like that tennis player | used to
date. Renmenber? | think it was

freshman year. Ch, what was his nane?
(as if to herself) He had the biggest
di ck!

Joe can’t believe his ears. He stops dead in his tracks, but
Jillian and Margie just carry on.

MARG E (cont’ d)
Don’t ever |et anyone ever tell you
having a large dick is a turn on. |
could hardly wal k sonmetines! Do you
play tennis, Joe?
Joe is still standing where he stopped.

MARG E (cont’ d)
Come on, Joe. Keep up!

EXT. LUGGACGE CLAI M

They wait as |uggage circles.



JCE
Way don’t | go get the car?

MARG E
I"’mafraid you can’t, Joe. You're
flight was the [ast of the evening and
it was really late. The rental s have
all closed. Kona's really a pretty

small town. Don’t worry, I'Il drive
you to your condo. It mght be a
little tight, but...

JOE
| don’t see our |uggage anywhere.

JI LLI AN
Nei t her do |I.

MARG E
"1l check.

Margi e scanpers off to confront an Al RLI NE EMPLOYEE

JCE
I s she on sonething?
JI LLI AN
What ?
JCE

She tal ks so fast | can hardly see her
l'ips nove. And what’s with the outfit!
And that nouth! Did you hear what she

sai d?

JI LLI AN
Li sten, Joe. Margie is not ‘on
sonething.” That's the way she is.

She is ny friend. 1f you say one
thing to hurt her feelings, I'Il...

JCE
kay. Ckay. | wasn’'t going to say
anything... | just think you could
have war ned ne.
EXT. LUGGAGE CLAIM - LATER

Mar gi e returns.



MARG E
Bad news. They didn't make it on the
pl ane. Maybe in the norning. [|’'m
sorry. This isn’t a very good onen is
it? Well, let’s get out of here.
Everything will be better tonorrow.

A sudden gust of wind Iifts Margie dress and tugs at her hat.

MARG E (cont’ d)

(1 aughi ng)
Whoa! |’ve been fighting this al
evening. It’s inpossible to keep it

down with one hand.

JCE
You could carry your hat.

Margi e scrutinizes Joe a nonent, then..

MARG E
Yes, | suppose | coul d.

But she doesn’'t. Margie turns and | eads the way, hol ding her
hat firmy on her head with one hand while fighting her dress
with the other.

EXT. Al RPORT PARKI NG LOT - N GHT

They exit the parking lot in a bright red Mata. Jillian has
t he passenger seat. Joe is wedged in back. Margie drives as
fast as she tal ks, and one handed, since she has to hold her
hat with the other.

MARG E
I knew | should have taken Jack’s car.
Are you okay back there, Joe? You
don’t | ook very confortable. At |east

it’s not raining. | guess it’s |lucky
they | ost your luggage. Can you inage
two big suitcases... | wish youd

decided to stay with us. W’ ve got

pl enty of room but | understand.

It’s your vacation and you need your
own space... You're going to |ove your
condo. It’s right on the water.

They pull onto the highway and speed away. The wi nd whi ps Joe’s

face into a distorted nask.



MARG E (V.QO.) (cont’d)
Have you ever stayed on the water
before? Jack and | used to have a
pl ace on the water, but it got to be
too nuch. Like nost people who' ve
been on the island, we noved up mauka.
That’ s up the nmountain. Sonetines |
m ss the sound of the waves though..
| can’t believe you waited so long to
visit!

The camera pulls away to show the speeding M at a.

EXT. CONDO PARKI NG LOT - N GHT

The Mata pulls into the Iot of the condo conplex. Joe
carefully extracts hinmself fromthe back.

MARG E
You’ re sure you re okay?
JCE
(testily)
No. No. I'mfine. | was just alittle

concerned that big green truck was
going to crush us when you went

t hrough that yellow But | guess three
inches is as good as a mle. (beat)

I’ m dead. (Looks at his watch.) W ve
been up al nost 28 hours.

JI LLI AN
(testily.)
I’mtired, too, Joe. We're here now.

Margi e | eads then toward the condos.

MARG E
I know. 1t’s such a long flight.
(beat) You' re over there.(Margie digs
in her purse.) Here s the key.
(Jillian takes it) Ch, | hope you Ilike
it. Sheila said...

EXT. TOP OF CONDO STAIRS - NI GHT

They finish the clinb up the stairs and are greeted with a
br oken screen door. They share concerned | ooks.

MARG E
Ch ny.



EXT. CONDO PARKI NG LOT - N GHT

Everyone clinbs back in the car. Margie slans her purse on the
floor.

MARG E
Wait till | get hold of that bitch
She prom sed a ‘ gorgeous’ condo.
Vell, you re staying with me. That
little slut.

They speed away at an incredible rate. It’s all Joe can do to
keep fromfalling out.

INT. MARG E' S HOUSE - NI GHT

They enter Margie s house and turn on lights. 1It’s a virtua
pal ace.
JI LLI AN JOE
Oh, Margie. It’s absolutely VWw.
RA E
Do you like it? | had hel p decorating

of course...

Margi e goes to a large liquor cabinet in the living room near
t he pool area and begi ns rummagi ng around.

MARG E (cont’ d)
...and Jack has wonderful taste. Cone
in, cone in. Take off your shoes.
["1l make us sonething strong. Go out
by the pool; there’s a lovely view

As Jillian and Joe slowWy traverse the |iving room
MARG E (cont’ d)

You don’t have to worry nuch about
bugs here. At |east not the flying,

biting kind. | sleep with the doors
open all the time. O course we have
the Okin man in regularly. | wonder

if that’s good for ne? |I see these
dead bugs and wonder what all those
chem cals are doing to ne really. But
then | have a drink and I don’t worry
about it as nmuch. | think there's
some chips and stuff in the kitchen.
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Mar gi e dashes of f.

MARG E (O S.) (cont’d)
If 1"d known things were going to end
up this way, |I'd have had Margaret put
t oget her sone pupus. That's what they
call hors d oeuvres here. O did you
know that? Isn't that a terrible name
for something you eat? PuPus. It
does take sone getting used to...

EXT. POOL AREA - N GHT
Joe and Jillian wal k around the pool area in awe.

JI LLI AN
The view is fabul ous.

JOE
VWhat's that down there?

Margie returns with a tray of drinks.

MARG E
Oh, that's the Kona Key Hotel. They
just closed it. | hope soneone buys it
soon and renovates it. | don’t want
to watch it fall into disrepair.

Mar gi e di sappears agai n.

MARG E (O S.) (cont’d)
Joe. Try the hammock. 1t’s wonderful.

Jillian. Tell me about your new job.
Jack says he’s constantly running into
you now. Speak up. | can hear.

Joe lowers hinself into a big hammock by the pool and takes a
sip of his drink. He | eans back and smles. Now he’s on
vacat i on!

JI LLI AN
Oh, the job is wonderful. | get to
L.A at least twice a nonth. O
course, traveling is a pain. But |
li ke working with the studi o people.

MARA E (O S.)
A lot of them are asshol es.

JI LLI AN
Tell nme about it.
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MARA E (O S.)
How s the drink, Joe?

JOE
Geat! What is it?

MARG E (O S.)
It’s a Long Island Tea. Watch out.
They’ re danger ous.

Mar gi e reappears with a plate of goodies.

MARG E (cont’ d)
["1l call the pizza guy if you want.
This place up on the highway has the
best tofu pizza.

JCE
Tofu? Pizza?

MARG E
" mvegetarian. But 1’|l bet you’l
like it.

JCE

"1l pass on the pizza. Good cheese.

MARG E
Try the papaya.

Mar gi e hands Joe the plate.

MARG E (cont’ d)
| eat papaya al nost every day. They
say next to strawberries, it’s the
heal thiest fruit you can eat.

JI LLI AN
Wl |l you certainly |ook healthy. Do
you run?

MARG E
Me? Run? | do yoga, eat vegetarian

and swm One hundred | aps every
nor ni ng. What about you?

Margie notices Joe's glass is enpty. She takes it and heads
for the bar.

JILLI AN
I[f | ever stop running I’mgoing to
turn into an old housewife. | have to

( MORE)



JILLI AN( cont ' d)

run to burn off the calories and the
stress. ..

MARG E (O S.)
Jack says the sanme thing. Stress. |
try to get himto relax, but he seens
to thrive living on the edge. That's
t he advant age of being a kept wonan.
| just lay about nost of the day and
read and rel ax.

Margie returns with Joe’s drink.
JI LLI AN
Wll | have stress. The job is fun.
But it definitely has stress.

Joe tries to get out of the hammock but can’t.

JOE
Maybe 1’11 just let you hand ne
t hi ngs.
MARG E
At least you won't fall out. | can

hardly get out of that thing nyself.
Do you run, Joe?

JCE
No. But I'"ma serious sports fan. |
get ny exercise watching other nen
pl ay baseball, hockey, football,
soccer, golf. You nane it, I’'ll watch
it.

JI LLI AN
The only exercise he gets is getting a
beer fromthe refrigerator

JCE
She’s right. One of these days I|'1]
have to take up sonething that nmakes

me sweat .

MARG E
You should try Yoga. |It’s very
relaxing. | could show you the basics
while you're here. You too, Jillian.

It’s great for stress!

JI LLI AN
Sounds wonder ful, but what about a
tour of the house.
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Joe again tries to get out of the hamobck, but again he fails.

MARG E
Joe, | think you better stay put. Cone
on, Jillian.

JOEES P.OV. - NCGHT
Joe settles back into the hamock. He | ooks up at the stars.

JILLIAN (O S.)
How | ong have you had this place?

MARG E (O S.)
We bought it the winter of "97. No.
It nust have been the next year..

EXT. POOL AREA - MORNI NG

Margie and Jillian sit at the table by the pool. They’ ve just
finished a breakfast of coffee and toast and stand up together.
In the background is the hammock. Joe is still in the hammock,
hi dden; we hear himsnoring up a storm

JILLI AN
Listen to that! 1’1l wake himup
MARG E
No. Don’t. Let him sleep.
Jillian | ooks down at her running outfit.
JILLI AN
| can’t believe you had sonething that
fit me. | need a long run after
yest er day.
MARG E
It’s a good thing you wore your tennis
on the plane. 1’1l do ny laps while

you’ re gone.

Margi e takes off the robe she’s wearing. She’s naked
underneath. Jillian raises her eyebrows.

MARG E (cont’ d)
I al ways sw m naked.

Mar gi e | ooks over at the hammock.
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MARG E (cont’ d)
WIl Joe be okay? | nean if I...?

An inpish grin lights Jillian's face, but Mrgie, who has been
di stracted by a nole on her breast, is not looking. Jillian
qui ckly collects hersel f.

JI LLI AN
(seriously)
No it'’s fine. It won't bother him

Margi e noves to the edge of the pool.

MARG E
kay, then. See you later.

Mar gi e dives into the pool.

EXT. POOL AREA - LATER

Joe slowy opens his eyes. The sun is high.

JOE'S P.O V.

Joe hears the sound of sonmeone swi mmng |aps, but he can't see
over the side of the hammock. Joe rubs his eyes and | ooks up at
the blue sky and the waving pal mfronds.

BACK TO SCENE

Joe smacks his lips and nakes a face. Then he rolls out of the
hanmmock to a sitting position facing the pool. He see Margie
in the pool. She appears to be naked, but his vision is stil
alittle blurred. Joe rubs his eyes and | ooks again. He |ooks
around for Jillian.

Margi e stops swimm ng on the far end of the pool. She puts one
armis on the lip of the pool to hold herself up. She makes no
attenpt to cover up

MARG E
Hey, sleepy head. How do you feel?

Joe | ooks down at the ground avoidi ng Margie.

JOE

Uh...Uh... fine. Were's Jillian?
MARG E

She went for a run. 'l bet youd

like to freshen up. The guest roomis
( MORE)



MARG E( cont ' d)

strai ght back and to the right. 1'd
show you but | have twenty |l aps to go,
unl ess. ..

Joe struggles fromthe hamock quickly.

JOE
No. No. | can find it.

Joe heads for the living room
MARG E (O S.)
"1l get you some of Jack’s things to
put on when |’ m done. You re about
the sanme size. Towels are right by
the shower. Can't mss ‘em
I NT. MARG E' S LI VI NG ROOM
Joe wal ks unsteadily through the Iiving room
JCE
(rmuttering)
Naked! Absol utely naked!
I NT. GUEST SHOWER - DAY

Joe whistles and scrubs his privates.

MARG E
Want ne to get your back?
Joe | ooks up. Margie stands just outside the shower.
still naked. Joe shrieks and covers hinself with the
washcl ot h.
JOE
Do you mi nd?
MARG E
Not at all. (beat) On! Ch don't be
silly. There’s nothing wong with the
human body. It's a gift.
JOE
Yes it is. But this is ny gift and
|'d prefer to ...
Joe notices that Margie is staring at his chest. He

down.

15.

She is

| ooks
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JOE (cont’d)
What ?

Mar gi e continues to stare another beat.

MARG E
(to herself)
Way do you suppose nen have ni ppl es?

Margi e turns and wal ks a few steps to the bed, as Joe puzzles.
She’s still within view of the shower.

MARG E(cont’ d)
| put shorts and shirts on the bed and
| found sonme underwear still in the
package. That Jack. He’s such a
cl othes horse. Wy does he buy stuff
he doesn’t need? | put swimtrunks on
the bed, too. War whatever you want.
Lots of people wal k around Kona in

not hi ng but swmwear. | better go
dry nmy hair and put on some makeup. |
must | ook scary. 1’|l call about your
| uggage, too.

JCE
|"d appreciate that. | prefer not to

wear ot her nen’s cl ot hes.

MARG E
Men are so territorial. Wiy is that?

Margi e turns and wal ks out of view There is a small scream
then a loud thud. Joe junps out of the shower, grabs a towel
and wraps it around hinself.

JCE
Are you all right!

I NT. GUEST BEDROOM

Joe runs into the bedroomto find Margie on the floor rubbing
her ankl e.

MARG E
I slipped.

Margie tries to get up, but it hurts too mnuch.
MARG E (cont’ d)

OCh. | don't think I can put any wei ght
on it. Can you carry ne?
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Joe | ooks around as if |ooking for sonme way to carry Margie
wi t hout actually picking her up. But he knows it’s not
possi bl e. Reluctantly, he reaches down and picks her up. He
starts off toward the living roomtrying not to | ook at her
breasts which are only inches fromhis face.

MARG E (cont’ d)
Just put ne out by the pool.

JCE
I think you should probably go |ay
down. 1’1l call a doctor.

I NT. MARG E'S LI VI NG ROOM

They enter the living room

MARG E

Nonsense. Just put me out in the sun.
JOE

Are you sure?
MARG E

Yes, yes. |’'msure.

As Joe reaches the edge of the living room his towel slips
of .

JOE
Good gri ef!
MARG E
What's the matter? Am| too heavy?
JOE
No. | just...
Joe and Margi e suddenly encounter BRAD, the pool guy, he’'s
fishing sone | eaves out of the pool. Joe stops. Margie smles.
MARG E

On! H, Brad. (beat) Joe, this is
Brad. He takes care of the pool.
(Softly to Joe.) WMaybe you shoul d
take nme to the bedroom

JOE
(Softly)
Good i dea.

Joe turns and heads back into the house.
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JOE (cont’d)
Nice to neet you Brad.

Mar gi e waves to Brad over Joe’s shoul der.

I NT. HOUSE IN THE HI LLS - DAY

Jillian sits on the edge of a nessy bed, pulling up her shorts.
In the background a shower runs.

JI LLI AN
CGod, |1'd forgotten what a unbelievabl e
flirt Margie is. You should have seen
Joe’ s face when she kissed him Oh,
he’s such a tight-ass. (beat) | don't
understand why we can’t just shoot
him (beat) I know .. I know. 1’'mthe
first one they' |l suspect and the
i nsurance pays double indemity if he
di es accidently.

Jillian stands.

JILLI AN (cont’ d)
Still, it would be so nmuch nore
satisfying... (beat) Can | accidently
shoot hi n®?

I NT. GUEST BEDROOM - DAY
Joe and Jillian are getting dressed. They talk softly.

JCE
She was conpl etel y naked!

JI LLI AN
So?

JCE
Did you hear nme? Naked! Doesn’'t it
bot her you that she’s wal ki ng around
in front of ne conpletely naked?

JI LLI AN

Did she make a pass at you?
JCE

No.
JI LLI AN

So what are you conpl ai ni ng about ?
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JOE
I"mnot conplaining. It's just...
Peopl e don’t wal k around naked when
t hey have house guests. What do you
t hi nk that pool guy thought.

JI LLI AN
What do you care what he thought?
Loosen up!

JCE

Loosen up? Listen, she’s you're
friend. You ve got to say sonething.

JI LLI AN
Li ke what ?

JOE
Li ke what ?

JI LLI AN
Mar gi e’ s al ways been sel f-confident
about her body. Now that | think of
it, she may be the only woman |’ ve
ever known who is. I'Il bet she didn't
even realize she was naked.

Joe’s mouth works silently a nonent.

JOE
How coul d she not know she wasn’t
wearing cl ot hes?

MARG E (O S.)
Hey, in there. Lunch. By the pool.

JI LLI AN

Hold on. 1'Il give you a hand.
JCE

You' re not going to say anything?
JI LLI AN

No. |’mnot.

EXT. POOL AREA - DAY

Joe joins Margie and Jillian at the table by the pool. Mrgie
is wearing a white tank top and itty-bitty bikini bottons.
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MARG E
Wll, it’s definite. They |ost your
| uggage.
JCE
That’ s just great.
JI LLI AN
| think it’s wonderful. | get to buy

new stuff and the airlines get to pay
for it! That’s such a burden.

MARG E

There are | ovely shops at Wi kol oa.
JOE

Is that where you shop?
MARG E

Sonetimes. Wy?

Jillian shoots Joe a | ook.

JOE

No reason
MARG E

Then we’ll go right after lunch so Joe

doesn’t have to schlep around in
‘other nmen’s clothes.’

I NT. MARG E' S HOUSE - DAY
They enter with I ots of bags and packages.

JOE
Well there's a thousand dollars |
hadn’ t pl anned to spend.

JI LLI AN
Margie! | can’t believe you didn’t buy
a thing! That sundress was absolutely
ador abl e!

MARG E
| ve got enough cl ot hes.

JCE
Now there’s a unique idea. Only buy
stuff you need.
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MARG E
Oh, there’s a nessage on the nachine.

Margi e starts the answering machi ne.

SHEI LA (V. 0.)

H, Margie. | found a place for your
friends. It’'s at Kanaloa. Now wite
this down. ..

I NT. KANALOA CONDO - DAY

They enter the condo. |It’s gorgeous. Joe crosses to the lanai.
JCE
Look at the view. | waves are right
t her e!
MARG E
So you like it?
JI LLI AN
It’s perfect. (beat) | hate to be the
one to bring it up, but we still don’t
have a car.
MARG E

Oh, | forgot. Jack suggested the
obvious. Forget the rental and use

his car.
JCE
| don’'t know about that....
MARG E
| insist! There' s nothing to discuss.

Here, Joe
Mar gi e tosses the car keys to Joe.

MARG E (cont’ d)
You can drive nme hone and then the car
is yours. | filled the tank. Jack
never puts gas in anything. | can't
tell you how many tines |I’ve had to
rescue him

Joe wanders off into a back bat hroom

JCE (O S.)
There’s a jacuzzi!
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JI LLI AN
Let us get unpacked or at | east
unbagged and then you can show us
around. W need groceries

JCE (O S.)
and booze. .

JI LLI AN
...and sone necessities before we're
really settl ed.

MARG E
I would love to hang out with you two,
but ... maybe you want to be al one.
Joe has energed fromthe bathroom He gives Jillian an anorous
| ook. She ignores it.
JI LLI AN

Don’t be silly.

MARG E
Ch, look. A whal e!

They all rush to the lanai.

I NT. KANALCA CONDO - NI GHT

Joe and Margie are at the door ready to |eave.

MARG E
Thank you so nuch for dinner and
letting nme hang with you. 1'Il send
Joe right home.
After Margie and Joe |leave, Jillian pulls out her cell phone
and presses a speed-dial button.
JI LLI AN
They just left... \What? What?
Jillian listens with knitted brow.

JILLI AN (cont’ d)
Oh, ny God! Are you okay? You' re
sure. GCkay. | love you.

Jillian di sconnects.

JILLI AN (cont’ d)
Damm it!



I NT. JACK'S VOLVO - N GHT

Joe and Margie pull into the driveway.
MARG E
| don’t remenber |eaving the kitchen
l'i ght on.
JCE

It was [ight when we |left. Maybe you
just didn’'t noti ce.

MARG E
No. I'msure | turned it off. Joe,
|"ve got a funny feeling.

JOE

You think there's soneone there?
MARG E

No. I'msure it’s nothing like that.

Maybe Margaret was here. Still..
Wul d you m nd com ng in?

Joe | ooks around cautiously.

JCE
[f you think there’s sonething wong,
we shoul d go next door..

MARG E
Joe, don't be nelodramatic. This is
Kona! Not New York! Just cone in
with me while | check things out
(beat) But if you' d rather not.

Margi e opens the car door and starts to get out.
JOE
No, no. Don't be silly. 1’>mnot
going to let you off and drive away.
INT. MARG E' S HOUSE - NI GHT
Joe opens the front door and slips in. Margie foll ows.
JOE
(whi spering)
| don’t hear anything.

Margi e tiptoes past him
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MARG E
(whi spering)
This way.

Mar gi e takes Joe’s hand and they make their way silently though
the living roomto the kitchen doorway. It’s enpty.

MARG E (cont’ d)
| don’t see anybody.

JOE
Let nme | ook around.

Joe flips on a light to the living room Margie wal ks through,
turning on lights.

MARG E
Thanks for com ng in. Everything s
fine.

She cones back and gives Joe a kiss on the cheek. Joe isn't
used to being kissed. It takes hima nonent.

JCE
Did you | ook out by the pool? In the
bushes? That’'s where they hide you
know, the stranglers. 1'Il take a
| ook.

MARG E
(1 aughi ng)
Go ahead.
EXT. POOL AREA

Joe steps out by the pool. He |looks first at the view, then he

flips on the pool light and | ooks dowmn. Hi's face pales.
JCE
(shaky)

Mar gi e?
MARG E (O S.)

Yes?
JCE

Mar gi e?
MARG E

(coming toward him
What is it?
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JCE
There’ s sonmet hing in your pool.

Mar gi e rushes over.

JOE (cont’d)
What is it?

She | ooks down.

MARG E' S P.OV

A fully clothed MAN floats face up. He's got a bullet hole in
the center of his forehead. The pool is pink w th bl ood.

BACK TO SCENE

MARG E
Oh, ny God. |Is he dead?

JCE
Yeah, |I'"mpretty sure he is. You see
that bullet hole and all that red
stuff. I'mpretty sure it’s his

bl ood. Do you know hi nf

MARG E
No! What do we do?

JCE
I think we have to call the police.

MARG E
Are you sure?

JCE
|"mpretty sure that when you find a
nysterious dead guy floating in your
pool you have to phone it in.

I NT. MARG E' S HOUSE - NI GHT

The police m |l about. Near the pool, Joe tal ks to DETECTI VE
LO a tall, heavyset Asian who wears a big aloha shirt. He
t akes not es.

JCE
...and that’s when we call ed you.

LO
You didn't touch the body?



JCE
No!
LO
Did you find a gun?
JCE
| didn't look. I've told you
everything I know. I'mtired. MW

wife is waiting. Can we go now?

LO
So you’ ve never seen the man before.
And Ms. Geanosa, she didn't |ook
surprised or nothing?

JCE
Vel | of course she | ooked surprised!
There’s a body in her pool. (beat)
She had nothing to do with it. She
was with us -- ne and ny wife -- al
day.

LO
So you all have alibis?

JCE
What are you insinuating?

LO
" mnot insinuating anything, M.
Thomas. There's been a nmurder and the
body is in Ms. Ceanosa' s pool. |
have to assune there is sone
connection between the nurder victim
and the location. Do you own a gun?

JOE
No.

LO
Does Ms. Geanhosa?

JOE
| don’t know.

LO
Thi s whol e house is a crinme scene.
Ms. Ceanosa can't stay here tonight.
W' || be going over everything.

26.



JCE
O course she can't stay here. She’'ll
stay with my wife and ne. Can she get
a few things?

LO

Sure. Just one nore thing.
JOE

Yes?
LO

Don't try to | eave the island.

EXT. POLI CE STATI ON PARKI NG LOT

JI MW KO,
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a sl ender Asian-looking detective | eans agai nst
car. He's on a cell phone, glancing around, |ooking guilty.

JI MwY
| told you he was trouble. (beat) No.
It’s all set for tonorrow. Make sure
he get’s on... Don't worry. My guy
won't mss. Have | ever let you down
bef ore? Just make sure you transfer
t he noney.

I NT. KANALCA CONDO - NI GHT

gl oony and tired.

Joe, Margie, and Jillian sit in the living room
MARG E
| felt like a crimnal! They kept
asking me if | knew the guy. Wy
would I.. | can’t inmage who... What

was he doing in ny pool?

JCE
Rel ax, Margie. Once they realize
there’s no connection between you and
the victim they' Il back off. | think
t hey suspect ne too. That detective
Lo said as nuch.

JI LLI AN
They suspect you?
JOE
Because | was there. |1'll bet there's

some statistic or sonething that says
( MORE)

They al |

hi s

| ook



JOE(cont' d)
‘9 out of 10 times the perp reports
the killing.’

JILLI AN
The * perp?

MARG E
The perpetrator. The killer. 1’11
bet you're right, Joe.

JI LLI AN
Mar gi e maybe you should call Frank. He
could tell you what to expect.

JOE
Who' s Frank?

MARG E
My attorney. (to Jillian) How do you
know Frank?

JI LLI AN
Oh, we neet last year in L.A Jack
introduced us. 1've talked to hima

couple of tines about this and that.

VARG E
Vell, I'"’mgoing to call himright now.

JCE
It’s al most midnight.

MARG E
Frank’s a sweetheart, isn’t he
Jillian? Besides, for what we pay
him he shoul d never sl eep.

Margi e exits. Joe gets up.

JCE
I"’mgoing to nmake a drink. You want
anyt hi ng?

JI LLI AN

No. |’ m good.

I NT. KANALOA CONDO - LATER

Margi e enters fromthe bedroom

28.



MARG E
Frank says we shoul d have called him
i medi ately! W shouldn’t have said
anyt hi ng!

JCE
Way don’t they teach you that stuff in
grammar school

MARG E
He says if they contact us again,
we're to say nothing. Nothing at al
until he sees us.

JCE
Just clam up?

MARG E
Exact | y!

JCE

But won’t we | ook guilty?

MARG E
Frank says we already do. He said 8
out of 10 tinmes the killer reports the
crimel

Joe leaps to his feet.

JOE
What did | tell you?
JI LLI AN
Cal m down Joe. You'll wake the
nei ghbors.
JOE
But | was right, wasn't 17
JI LLI AN
Yes, you were right. Margie, you're
stay with us till Frank gets back
MARG E
Don’t be silly. They' Il be done at ny
house tonorrow. 1'I1... Ch! The

pool. The bl ood!

JCE
They can get it out. [It’s probably
already out. Chlorine kills dam near
( MORE)

29.
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JOE(cont' d)
anything. (Yawn.) |’ m exhausted.
|"ve got to sleep

MARG E
That’s a good idea. W’Ill get a good
night’s sleep, and not worry about a
thing. The police will ask around and

find out we didn’'t have anything to
do. ..

There’s a knock on the door. They | ook at one another, puzzled.
Joe goes to the door. He | ooks through the peephol e.
JCEES P. O W
A couple of police officers wait outside.
BACK TO SCENE

JCE
It’s the police. Wat do they want?

Joe opens the door.

OFFI CER 1
M. Thomas?

JOE
Yes?

The officers step passed Joe into the hallway.
OFFI CER 1

W’ ve been instructed to bring you in
for further questioning.

JOE
Now?

OFFI CER 1
Yes, sir.

JOE

And if | refuse?

CFFI CER 1
"1l have to place you under arrest.

Mar gi e cones runni ng.
MARG E

Don’t say a word, Joe! I'mcalling
Frank right now. ..
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I NT. KONA POLI CE STATION - N GHT

Joe, and Detective Lo are in an interrogation roomw th FRANK
BONZA, attorney, late 50's, distinguished, chiselled features,
i npeccably dressed in an |zod gold shirt and twill sl acks.

FRANK
kay, 1’ ve spoken with my client and
we're ready to answer your questions.
But keep it civil, Lo. I'mnot up to
any of your heavy-handed tactics.

LO
Yeah, yeah. (To Joe.) Wy did you
tell me you d never seen the deceased
before, M. Thomas?

JCE
| didn’t recognize him As | told M.
Bonza, 1'd all but forgotten the

incident at the airport.

LO
So you expect ne to believe you never
saw t he deceased before you ran into
himat the airport?

JCE
That’s right. Never

FRANK
As far as he can renenber.

JOE
As far as | can renenber.

LO
Ckay, tell me what happened.

JCE
You al ready know that. Your detective
saw the whole thing. That’'s why I'm
here.

LO
["minterested in your version.

FRANK
Go ahead, Joe.

JOE
Vell... e ...



FLASHBACK,
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LO
W who?
JOE
Jillian, ny wife, and |
| MAGERY FOLLOWS DESCRI PTI ON
JCE (V.0)
W were in the airport and there were
these...l guess you'd call them

greeters. You know the girls dressed
in hula skirts and what not. They
wer e wal ki ng around putting leis on
people and | thought it would nmake a
good picture. | just got a new
digital canera. So | took this
picture of them Suddenly, from out
of no where, this guy cones at ne and
demands ny film He says | don't have
the right to take his picture. He
makes a big scene and the police cone
runni ng. Anyway, he’s adamant and so
to placate himI| show himny canera
and explain it’s digital. I tell him
that although I think I have the right
to take a photo in a public place I'11
erase it. And | do. He seens okay
with that and wal ks away. That’'s it.

BACK TO SCENE

LO
That’s it? You didn’t perhaps run
into himagain and your argumnent
didn’'t escalate into...?

JOE
No! Absolutely not! | didn't see him
again until he was dead in the pool.
FRANK
Detective, M. Thomas’ alibi is air-
tight. 1 think you need to nove on
with your investigation. (To Joe)
Let’ s go.
LO
Not so fast. |1’ve got a few nore

guesti ons.
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FRANK
You’' re wasting your tine, detective.

LO
[l be the judge of that. What's
your relationship with Ms. Geanosa?

JCE
She’s ny wife's friend. They went to
col | ege together....

LO
Conme, come, M. Thomas. W're al
adults. You can...

FRANK
What are you driving at detective?
LO
Just that your client isn't being
honest. | have a wi tness who saw M.

Thomas carry Ms. Geanosa, naked, to
her bedroomthis very afternoon!

Joe junps to his feet.

JCE
No! No! Let ne explain.

I NT. KANALOCA CONDO - MORNI NG

Joe opens his eyes and | ooks over to find the other side of the
bed enpty. The sound of a shower can be heard. Joe gets up
and heads for the bathroomwearing only shorts. He brushes his
teeth and takes a whiz.

JCE
Hey in there. Want conpany?

MARG E (O S.)
What do you think Jillian would say?

JCE
Jesus! Margie? Were' s Jillian?
MARG E

She went for a run. Boy is she

dedi cated. Anyway, ny shower was
broken, so | had to use yours. Could
you hand ne a towel ?
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Joe lifts a towel over the shower door. Margie starts to open
the door and Joe retreats down the hallway to the bedroom and
puts on his robe.

MARG E (O S.) (cont’d)
The police are done, so I'll get out
of your way. Margaret already called
Brad about the pool. She’s so
wonderful. Do you have any servants?
| suppose not in an apartnment. |t
took ne a long tine to get used to
havi ng sonmeone cook and clean for ne.
Not that |I’ma good housekeeper. Lord
knows wi t hout Margaret ny place woul d
|l ook like my roomin college. Ask
Jillian about that! But now | don’t
know what |1'd do wi thout her. And
Yang, he’s the gardener. He keeps the
pl ace | ooking |ike a wonderland, don’t
you think? |I better get back to ny own
bathroom | need to dry ny hair and
put on mekeup. | | ook awful.

W hear Margi e wal king down the hal | way.

JOE'S P.O V.

A mirror shows Margi e wal k away. She’s naked, carrying the
t ownel .

I NT. HOUSE IN THE HI LLS

Jillian sits by a pool in the sun. Adrink is near her. W
hear sonmeone sw mm ng.

JI LLI AN
Do you think I should break down when
| get the news, or just sort of stand

there. | can see it either way. |
think 1"d be nore convincing if | just
sort of go catatonic. |I’mnot sure |

can pull off the weeping wi dow bit
when inside I’"mall ‘vyippee.” (beat)
Just a few hours...just a few nore
hour s!

Jillian smles wistfully and takes a big drink.
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EXT. KALALCA CONDO LANI - LATER
Jillian and Joe sip | enpnade.

JCE
You’ ve got to stop |leaving nme al one
with her! That detective already has
me pegged as a philandering killer.

JI LLI AN
Gve it arest. Margie is Margie. In
case you hadn’t noticed, she doesn’'t
live on the sane planet you do. She’s
nore decent than nost people | know.

JOE
|’ mnot debating that. But...
JI LLI AN
Then what have you got agai nst her?
JOE
Not hi ng. All 1’ m saying...
JI LLI AN
It certainly sounds |like you' ve got a
pr obl em
JOE
kay. I'Il admt when I first net her
| thought she was ... Well, | won't
say it. But now that |’ve gotten to
know her a little... Why can’'t you

just ask her not to wal k around naked
in front of me? Wy is that so hard?

JI LLI AN
If you weren’t such an ol d fuddy-
duddy, you’d enjoy seeing her naked.
In case you hadn’t noticed, she a very
attracti ve wonan.

JCE
That’ s just it!

JI LLI AN
What are you tal ki ng about ?

JOE
She is attractive. Doesn't that bother
you?



JI LLI AN
Way should it bother ne?

JOE
I think | want a drink.

JILLI AN
It’s only noon?

Joe heads i nsi de.

JILLI AN (cont’ d)
Margi e’ s going to be busy all day with
the mess up at her place. Wiy don't we
take that helicopter ride?

JCE (O S.)
You mean you actually want to DO
something with nme?

Joe reappears, sans beer.

EXT.

They pul

JI LLI AN
What does that nean?

JCE
(apol ogeti cal | y)
Not hi ng. Not hi ng. But they’re probably
booked.

JI LLI AN
"1l call.

JCE
Okay. (beat) I'mgetting excited
al r eady.

HELI PAD - DAY

into the lot by a small buil ding.

JI LLI AN
| forgot howtiny they are.
JCE
They’' re perfectly safe, Jillian.

Remenber that flight over the G and
Canyon?

JI LLI AN
| al nost puked!

36.



JCE
But we got to see things we couldn’t

see any other way. You'll be fine.
[t 11 be fun.
Jillian just stares at the helicopters.

EXT. HELI PAD - DAY - LATER

Joe and Jillian wait to get on a helicopter.

JI LLI AN
| can’t do it.

JOE
What do you nean?

JI LLI AN
| can’t do it. | thought I could, but
| can't.

JOE
Sure you can.

Jillian starts to back up.

JI LLI AN
| feel Iike I"mgoing to throw up,
Joe. Maybe it’'s the exhaust. You go.
You' Il have fun.

JOE
[’ m not going wthout you.

JI LLI AN
Joe, don’t spoil your day just because
I’ mchicken. You'll have a good tine.
And so will I if I"’mnot up there.
"1l go shopping and pick you up
after.

JOE
Jillian...

JI LLI AN

Don’t think about it, just do it.

[l feel bad if you don’'t go because
of me. You know |I’d rather spend the
noney on ne anyway!

JCE
If they' |l give you your noney back.
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JI LLI AN
Don’t be silly. O course they’l
give ne ny noney back. | haven't gone

anywhere and there’re plenty of people
waiting to fly.

Jillian turns and heads back to the booking office. She gives
Joe a little wave, he waves back.

JOE
Chi cken!

I NT. JACK' S VOLVO - DAY

Through the car windshield, Jillian talks on her cell phone. A
nonent |l ater she turns it off. A helicopter rises into a
perfect sky. Jillian smles deliciously.

EXT. THH CK FOREST - DAY

A MAN in the jungle shuts off his cell phone and wal ks to where
a rocket launcher rests against a tree. He picks it up and
positions it on his shoulder. He ains it skyward.

I NT. KANALCA CONDO - NI GHT

Jillian, Margie, and Joe sit around in the condo living room
wat ching TV. Joe and Margie are on the couch watching the TV
intently. Jillian is in a big chair, |ooking grim Her right
hand shi el ds her face fromthe others.

JOE
(very excited)
Here it is. Listen.

Joe turns the sound up.

| NSERT T.V. SCREEN
Hel i copter flying over Hawaii .

TV ANNOUNCER
Tragedy was narrow y averted today
when a Big Island helicopter was fired
upon by what police are calling a
crazed pothead. The Bl ue Angel
hel i copter was on a routine flight
over the north end of the Big Island
where steep canyons and thick growh

( MORE)
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TV ANNOUNCER( cont ' d)

make an ideal place for the islands
estimated 200 illegal pot growers.
According to the pilot, Vietnam vet
Trace Neiderneier, there was a puff of
snoke fromthe ground..

C. U. OF TRACE NEI DERVEI ER AND NEWS REPORTER. TRACE HAS A
M CROPHONE I N HI S FACE.

TRACE
| didn't really have to think. As soon
as | saw the snoke, | let it stall and
dr opped about two hundred feet in a
free-fall. The passenger’s nearly
(bl eep) their pants, but everyone’s
okay. Crazy pot heads.

BACK TO SCENE

TV ANNOUNCER (Q. S.)
Pol i ce have asked the army to bring...

Joe | owers the vol une.

MARG E
That was your flight?

JCE
Yep. If | hadn’t switched with that
couple from Austin so they could fly
with their children

MARG E
Just inmagine. \What if you were on
that flight and what if that mssile
hadn’t m ssed? (beat) You d be...

Margi e | eans over, hugs Joe and gives hima kiss on the cheek.

MARG E (cont’ d)
I"’msure glad you're okay. Aren’t you
Jillian?

Jillian says nothing. She slunps in the chair. Margie stands
suddenl y.

MARG E (cont’ d)
Vell, all’s well that ends well. |
just wanted to drop off the mangos.

Margi e heads for the door and opens it. The two policenmen from
bef ore wait outside.



MARG E (cont’ d)
What do you want now?

I NT. KONA POLI CE STATION - NI GHT
Frank, Joe, and Lo in the interrogation room

FRANK
Detective, this is obviously a
coi nci dence.

LO
| don’t believe in coincidence. M.
Thomas, who would want to kill you?

JCE
No one. 1'ma 43 year old mddle
manager. | haven’'t fired anyone in
five years. | don't ganble, snoke, or
pl ay around.

LO
What about your w fe?

JCE
Way woul d she want ne dead?

LO
‘Cause you're playing around with her
best friend?

FRANK
Det ective. ..
LO
What about insurance?
JCE
I only have a nodest policy. Believe
me, |'mworth nore alive than dead.
FRANK
Detective. Last night you tried to
blame M. Thomas for killing soneone
he just net. Now you’re suggesting
that sonmeone is trying to kill hin®

What next? Are you going to charge
hi mw t h ki dnappi ng the Lindberg Baby?

LO
He’s too young for that.
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| NT. SQUAD ROOM

Detective Lo wal ks out with Joe and Frank and stops at Jimmy’s
desk. Lo watches Joe and Frank as they | eave.

JI MwY
| think I should follow that guy
around awhi | e.

LO
I think that’s a good i dea.

I NT. KANALOCA CONDO - MORNI NG

Joe lays in a lounge chair on the |anai, |ooking gloony.
JCE
Go on. |1’'mstaying here. Qut of

trouble. O course if you re not here
I won’t have an alibi if soneone drops

dead.

JI LLI AN
You really think someone is trying to
kill you?

JOE

Det ecti ve Lo does!

JI LLI AN
He's an idiot. You said so yourself.
(beat) Do you seriously think sonmeone
woul d shoot down a helicopter full of
i nnocent people just to kill you?

JCE
It’s possible.

JI LLI AN
Way don’t they just shoot you?

JCE
| don’t know. Maybe. ..

JI LLI AN
Maybe you' re getting even weirder than
you were. Vllow if you want to. After
nmy run, I’mgoing to go to Hol ual oa.
It’s alittle towm up the nountain.
An artist conmunity.
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JCE
Don’t worry about nmne.

JI LLI AN
Renmenber, Margie is coming for dinner.

JOE (CONT' D)
I's she going to wear clothes?

Jillian | eaves, Joe pops open a beer.
JOE (cont’d)

Maybe 1’11 show up naked! Then you’l
notice me!

I NT. HOTEL ROOM - DAY

Jillian lies on the bed, under the covers, filing her nails. A
shower runs in the background.

JI LLI AN
Do you see what we’'re up against? He
gave up his seat! How do you plan for
that shit? How? (beat) So what do we
do now?

There’s no response.

JILLI AN (cont’ d)

| hope you' ve got a plan. |'mback to
t hi nki ng maybe we shoul d just shoot
hi m

I NT. KANALOA CONDO BEDROOM - NI GHT
Joe and Jillian get ready for bed.

JOE
Jillian, I thought it over while you
were gone. You're right. Wy would
anyone want to kill ne?

JI LLI AN
Now you’' re being sensible. [It’s just
bad |uck, Joe. That’'s all it is.

JCE
Yeah, you're right.

Joe slips up behind Jillian and puts his arns around her. He
nuzzl es her neck.
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JOE (cont'd)
Do you realize that between the
m shaps, nurders, and gall ons of
i quor we haven’'t consunmated this
vacati on?

Jillian conti nues to brush her hair.

JILLI AN
| know, Joe. But not tonight. |
started spotting. You know | don’t
feel...

Joe rel eases her reluctantly. You can see his disappointnent.

JILLI AN (cont’ d)
Maybe in a couple of days.

JCE
(Trying to sound upbeat.)
No problem No problem 1’ma patient
man.

Joe heads out onto the | anai.

| NT. KANALOA CONDO - MORNI NG
Joe and Jillian are dressing.

JCE
Way can’t you call themfromthe
beach? That’'s what a cell phone is
for. This is suppose to be OUR
vacation. So far we haven’'t spent
much time together -- alone that is.

JI LLI AN
| can’t take the conputer to the
beach. Just go with Margie. \Wen you
cone back we'll all go to that
restaurant Margi e’ s been raving about.

JOE
| don’t know.

JI LLI AN
What’'s wrong now?

JCE
Mar gi e. She makes nme nervous.
Everybody’ s al ways staring.



44.

JI LLI AN
She dresses that way because she wants
themto stare. You know that.

The doorbell rings and the door opens. Margie enters wearing a
l'ime green bikini covered with a sheer cover-up. She al so
wears a straw hat tied dowmn with a matching scarf. She has
heart - shaped sungl asses on.

MARG E
Surf’s up! Let’s go.

EXT. HAPUNA BEACH - DAY

Joe and Margie energe onto the white sand and stop. They are
burdened with a picnic basket, grass mats, beach towels and a
day bag. It’s early, so the there are only a few people on the
beach. A pair of darkly tanned young nmen play frisbee at the
waters edge. In the water, a dozen locals and tourists frolic
in the waves. Margie beans, as if seeing it for the first
tine.

MARG E

Isn't it fabul ous!
JOE

It is beautiful. Were to?
MARG E

We usual ly go over by those rocks.
You’ ve got to be careful of the
riptide here. Are you a good sw nmmer?

JOE
Me? Absolutely. | was on the varsity
swimteamin high school. | worked ny
way through college as a |ifeguard.
MARG E
Real ly? Did you ever save anyone?
JOE
A coupl e.
MARG E

You should swmlaps with ne sonetine.
Joe ponders the thought of swinmng with Margie.

JOE
"1l think about that.
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They reach their destination and Margi e spreads out a | arge
grass mat. They begin taking off sandals. Joe takes off his
shirt and then Joe, along with everyone el se, watches as Margie
renoves her cover-up

MARG E
Jillian needs a real vacation. | can
tell. She's nervous. |s she getting

enough sl eep? Joe, you have to get
her away from that job.

Margie sits on the mat and begins digging in her bag.

MARG E (cont’ d)
"1l give her ny Yoga tapes. You
don’t seemvery rel axed for soneone on
vacation, either.

Margie finds the tanning |otion she’s | ooking for and begins
applying it to her |egs.

JCE
Thi ngs haven’t been very restful what
wi th dead bodi es and heli copter
m shaps and all .

Joe grabs his tanning cream and begins applying it. Mar gi e
hol ds out her [otion.
MARG E
Do nmy back?

Margie rolls onto her stomach; Joe |oads his hand with oil.

MARG E (cont’ d)
Don’t be stingy with it.

Joe suddenly realizes he’s going to rub oil onto Margie’ s very
attractive body. He hesitates. Should he be doing this? Joe

| ooks around, guiltily. Reluctantly, self-consciously Joe
begi ns applying the oil.

MARG E (cont’ d)
That’s it. Rub it in.

Margi e noans softly as Joe applies the oil to her back and
shoul ders. He should be enjoying this, but it’s torture for
hi m and he | ooks pathetic. Finally he finishes.

MARG E(cont’ d)
Okay, your turn. | don’t want Jillian
kvetching at me for bringing home
damaged goods.
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Mar gi e pushes herself up quickly.

MARG E (cont’ d)
On your stomach.

Joe slowy lowers hinself onto his stomach, aware of what is
about to happen. Although he’s prepared hinself he s still
surprised as Margie throws her leg over himand sits on his
ass, straddling him Margie begins massaging the oil slowy and
sensuously into this back. Joe |ooks pained -- and pl easured.

MARG E (cont’ d)
My God, Joe. You' re nuscles are tight
as fists. Relax.

JCE
| don’t think..

MARG E
Nonsense. [|'Il be gentle.

The massage continues. Joe stops fighting it and rel axes as
much as possi ble for himunder the circunstances.

MARG E (cont’ d)
Isn’'t that better?

JOE
Yeah...it is.

MARG E
OCh, oh. Look who's here.

Joe | ooks up and sees Detective Lo com ng toward t hem

MARG E (cont’ d)
What's he doing here!?

LO

(framed by a cl oudl ess

sky)
Al oha, M. Thomas, Ms. Geanosa. |It’s
good to see you enjoying yoursel ves.
(to Margie) | talked to your husband
yesterday. He was unable to identify
the man in your pool.

MARG E
Wel | of course he couldn’t! So, you
still don’t know who he is?
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LO
Ch, we know. Nane's Sanuel Vincenti.
From New Jersey. Not a nice man. Long
record with the authorities. Seens he
goes in for blackmail.

Lo stands quietly, waiting for sonme response.

MARG E
No one was bl ackmailing nme! | haven’'t
done anything to be bl ackmail ed for!

LO
I wasn’t suggesting...

JCE
Oh, sure you were! Anyway, what are
you doing here? You re not suppose to
question us w thout our attorney.

MARG E
That’s right!

LO
| wasn’t questioning you. |’mjust
having a day at the beach with ny

famly

Lo turns and points to a wonman and three children 50 yards
away. Lo begins wal king toward t hem

LO (cont’ d)
Have a good day.

Lo stops and turns.

LO (cont’d)
Ch, M. Thonmas, where is Ms. Thomas?
| hope she’s not ill.

JOE
She had to work! And that was a
question.

Lo | aughs and turns again. He wal ks away. Margi e sticks her
tongue out at the di sappearing detective.

JOE (cont’d)
You know what he’ s t hinking.

MARG E
What ?
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JCE
He' s thinking we' re doi ng sonething
W ong.

VARG E

VWll we’'re not.
JOE
O course we're not.
EXT. BEACH OVERLOOK

Sgt. Koi takes a photo of Joe with Margie astride him

| NT. KANALOA CONDO
A noticeably sunburned Joe enters, followed closely by Mrgie.

JOE
Jillian?

Joe spots a piece of paper on the counter. He picks it up.

JOE (cont’d)
She’ s gone shoppi ng.
MARG E
Does it say where?
JCE
No.
MARG E
Oh, well | can't join her then.

Margi e has cone all the way in and nmakes herself confortable in
a big chair.

MARG E (cont’ d)
You got a little red.

JCE
Yeah, I'mfeeling it.

VARG E
I think I"ve got...

Margi e digs in her basket and cones up with sone |otion.

MARG E (cont’ d)
Cone here. This will help.
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He renoves his shirt. Margi e begins applying the

MARG E (cont’ d)
You know, it’s probably none of ny

busi ness, but you and Jillian don’t
seemto be getting along all that
wel | .

JOE
You noticed, huh?

MARG E
It’s kind of hard to mss. | don't see
Jillian show ng you nuch affection.

What’s with the peck on the cheek?
Jeez, Joe, don’'t you two even swap
spit anynore?

JOE
| was hoping this vacation... It was
Jillian’s idea. She seened so excited

about it when we were planning it.

But now that we’'re here,

she’s...(beat) It seens her job is the
only thing she every thinks about
(beat) or gets excited about.

MARG E
She never was one to open up, but she
seens even nore distant. It’s like
she forgot how to have fun. |
renmenber... Say! | just had an idea.
What if we try to make her jeal ous?

JOE
Jeal ous?

MARG E
Sure, you know. We'll spend a |ot of
time together and 1’11 conpl enent you
and sit by you and...

JOE
Mar gi e.

MARG E
Yes?

JOE

You' re already doing that!
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MARG E
Oh. (beat) Well, maybe | could talk to
her .

JCE

Let nme think about that.

Margi e has finished the ointnment application, Joe puts his
shirt on and sits across from Margi e.

MARG E
Okay. But you' ve got to get it out in
the open. | know. Jack and | just
got through a rough spot. We ... well
actually I was the only one ... went
to a marriage counselor. It took sone
doi ng, but things are nuch better now.
JCE
Where is Jack anyway?
MARG E
Oh, he’'s stuck for a few nore days.
JCE
Seens |like he’s married to his job
t 0o.
MARG E

I know. It makes ne nad sone tines,
but | guess it’s a pretty common
pr obl em
At that noment Jillian enters carrying |lots of bags.

JCE
You bought nore shoes?

EXT. DECK OF THE CHARTHOUSE RESTAURANT - SUNSET

Jillian, Margie and Joe are at a table on the upper deck eating
and dri nki ng.
MARG E
(to Jillian) Are you sure you won’t

cone along? Joe and | are having al
the fun. Maybe we should cancel and
do sonmething we can all do.
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JI LLI AN
No! No! Don’t be silly. Joe's been
| ooking forward to this. Besides.
Isn’t scuba diving dangerous.

JCE
Not if you' re careful, it’s not.

JI LLI AN
You know I'm not confortable in the
water. What 1'd like to do is sleep in

late. | still haven't caught up with

the tinme change. (beat) So when do

you | eave? For scuba diving, | nean.
MARG E

Joe has to neet Bobby at the pool at
7:30 to get checked out, then [1'1]
meet up with them at Kailua Bay.

Bobby said it shouldn't take you | ong
to get used to the equi pnent since you
were a |ifeguard. By the way, don’t
let nme forget to give you Jack’s scuba
gear, it's in the car

Margi e picks up her ice tea and takes a sip. Then with typical
ent husi asm . .

MARG E (cont’ d)
Isn’t this place wonderful ?

EXT. KANALOA CONDO LANAI - LATER

Jillian has her cell phone to her ear. In the background Joe is
sitting on the couch watching TV.
JI LLI AN
(whi spering)
You said that before. This had better
wor k! You're sure he’'ll drown. (beat)

Ckay.

EXT. KANALOA CONDO LANAI - DAY

Margi e stands against the rail and | ooks out wistfully at the
ocean. Tears are in her eyes. She holds a tall glass of
somet hi ng dark brown -- scotch maybe or a Long Island Ice Tea.
She raises it and takes a |ong drink.

Jillian enters from behind through the sliding door. Margie
turns.
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Margie! What's the matter?
Margie runs to Jillian and throws her arnms around her.
begi ns to sob.
MARG E
Oh, Jillian. It was awful!
JI LLI AN

What happened?

MARG E
Joe. Joe. ..

Joe staggers onto the scene through the sliding door.

JCE
(slurred)
Did she tell you? Isn't it awful?
Jil'lian spins around.
JI LLI AN
Joe! What are... Wat..
Jillian slunps into a chair.
MARG E
Jillian, you re husband was

magni fi cent.
Jillian | ooks Iike she’s been hit by a truck.

MARG E (cont’ d)
He saved Bobby’'s life.

JI LLI AN
Bobby?

MARG E
Yeah. Bobby had sone kind of spasm or
sonet hi ng underwater. He nearly
drown. Joe gave himnmouth to nouth.
Joe heads back i nside.

JCE (O S.)
[t was not hing.

Jillian just sits and stares.

52.

Mar gi e
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MARG E
I"mgoing to call the hospital.

Margi e dials her cell phone.

MARG E (cont’ d)
Hell o. 1’ mcalling about Bobby
Dougl as. Can you tell ne... He is?
You’ re sure? That’s wonderful .

Joe reappears with a glass and a half-enpty bottle of scotch.
He sees Margi e’ s expression.

JOE
VWat is it?

MARG E
He’s going to be all right. Bobby’'s
going to be all right!

JOE
Let’s have a drink to cel ebratel

Joe downs a nearly full glass of scotch and falls into a chair.
Margi e beans at himas tears stream down her face. Jillian
starts to cry, too.

I NT. KONA POLI CE STATION - DAY

Frank and Lo sit in the interrogation room across from each
other. Lo |looks angry. Frank | ooks annoyed.

FRANK
We're not going over it again
detective. Both Ms. CGeanosa and M.
Thomas have given you statenents.
Nei t her has a notive to hurt Bobby
Dougl as.

Frank pushes back in his chair.

FRANK (cont’ d)
As to why M. Dougl as changed tanks
with M. Thomas, check with M.
Dougl as. What you shoul d be doi ng
detective is trying to find out where
the bad tank of air came from

Frank stabs the table with his finger.
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FRANK (cont’ d)
Then you can determne if there s any
reason for whoever filled it to want
to injure M. Geanosa, whose tank it
was, or M. Thomas, for whomthe tank
was initially intended.

Frank stabs the table again.

FRANK (cont’ d)
In any event, M. Thomas SAVED M.
Douglas’ life! Wuld he do that if he
wanted to kill hinf

Lo sneers at Frank. There is genuine aninosity between them

LO
Okay, | got the statements. Don’'t
tell me what | should be doing.

Lo | eans forward and stabs the table with his finger.

LO (cont’ d)
Since M. Thomas cone to the island
there has been a nurder, the attenpted
downi ng of a helicopter, and now a
near death by drowning. All are
related to M. Thonmas in one way or
anot her.

Lo stabs the table again with his finger.
LO (cont’ d)
Sonmet hing is going on M. Bonza.

Where there’'s snoke, there's fire.
And M. Thonas is a real inferno.

The two gl are at one anot her.

I NT. KANALOCA CONDO - MORNI NG

Jillian and Joe get dressed. Joe approaches Jillian from
behi nd. He reaches around her and nuzzl es her neck.

JCOE
| had a little too nuch | ast night,
but if you're in the nood...

He ki sses her neck. Jillian spins free of himplayfully.

JI LLI AN
Didn't you get enough | ast night?



Joe is taken aback, but quickly hides it.

JCE
What? Oh... last night. How was |7
JI LLI AN
Actually, I"msurprised you re stil
interested. | figured you' d be worn

out! By the way, Margie called. She's
on her way down.

JOE
Mar gi e?
JI LLI AN
The bike ride? You promsed to ride
with her?
JOE
| did?
JI LLI AN

Yes, you did. Say, just how drunk were
you? (beat) You DO renenber having

sex!
JCE

O course | do. | was magnificent.
JI LLI AN

Wll, you weren’t that good. But...

JCE
I ama little fuzzy on the bike thing.
Are you goi ng?

JI LLI AN

(exasper at ed)
Don’t you renenber, | told you I have
that conference call at noon. And |
al so have that file to review. Wen
you get back we can have a nice
dinner, and |'Il be free for the rest
of the vacation.

Joe sits on the bed.

JCE
You keep saying that, but... (beat)
Aren’t you afraid Margie and | are
going to get cozy being together al
the tinme?
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JI LLI AN

Are you trying to nmake ne jeal ous?
JCE

Maybe. |'mfeeling neglected, and |

know Margie is upset with Jack for
bei ng away.

JI LLI AN
You know, |’ve been wondering why Jack
hasn’t come back

JCE
What do you nean?

JI LLI AN
Not hi ng. Just go. Have a good tine.
"1l get the last of nmy work done.

Joe picks hinself off the bed.

JCE
Okay. But when | cone back you better
be done with work and ready to
vacat i on.

JI LLI AN
[ will. 1 promse.

EXT. H GWAY - DAY

Joe and Margi e bi ke along the shoul der of the highway. Margie' s
bi king outfit is skin tight, and Joe, who foll ows behind, can't
take his eyes off her ass. Frustrated, he pulls al ongside.

JCE
Way don’t you let me take the | ead?

Margi e | ooks at Joe m schi evously and begins to accel erate.

MARG E
If you want the lead, you' Il have to
take it.

Margie sprint’s ahead. Joe takes off after her. The race is
on. Eventually Joe pulls ahead of Margie. He continues to put
di stance between them Coasting down a hill, Joe | ooks back
and waves at Margi e, who peddles furiously.



S57.

I NT. BLACK LI MO

Ji my | ooks through a pair of binoculars.

JIMW’' S PO NT OF VI EW
Joe pedals madly and Margie tries to catch up.
BACK TO SCENE

Jinmmy holds up a mirror with a line of coke on it. He snorts it
with a rolled up twenty.

EXT. H GWAY - LATER

Joe has put a football field between them when all of a sudden
a big linb rockets past Margie. It just m sses her and sends
her swerving off the shoulder. She nearly | oses control, but
manages to stop safely. As Margie |ooks up, the linpo bears
down on Joe.

MARG E
Look out, Joel!

Joe is too far away. Margie can only watch as the lino clips
Joe’ s bike and sends himinto the gravel on the side of the
road and down the grade and out of view

EXT. ROADSI DE
Mar gi e races down the enbanknent toward Joe. Joe is standing,
surveying raspberries on his shin and el bow. Hi s bike is badly

bent .

MARG E
Thank God you’ re okay!

Joe | ooks at his el bow again.

MARG E (cont’ d)
You’ re bl eedi ng.

JCE
I[t’s just a scratch.

Joe | ooks down the highway at the disappearing |ino.
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JOE (cont’d)
I think he deliberately ran me off the
r oad.

MARG E

Do you think he was drunk! (beat) Oh,
ny. Look at your hel net.

Joe looks in the ditch. Hs helnet is cracked in two.
MARG E (cont’ d)
"1l get the car.
EXT. HOUSE I N THE HI LLS

Jillian is by the pool again, holding the phone to her ear. W
hear swi nmm ng agai n.

JI LLI AN
He's still alivel

The swi mm ng st ops.

JILLI AN (cont’ d)
That not herfucker is still alivel

Jillian drops the phone on the table next to her.

JILLI AN (cont’ d)
Get that Jimy guy on the phone.
W' re doing it ny way.

EXT. KANALOA CONDO - MORNI NG

Jillian is on the cell phone on the lanai, angry. Joe, in the
ki t chen, makes breakfast and whistl es.

JI LLI AN
She m ssed! Can you believe it? She
m ssed! You said she was a
shar pshooter. You said she couldn’t
m ss!

EXT. EDWARD S RESTAURANT - AFTERNOON

Joe, Margie and Jillian have just gotten their |unch.



JILLI AN
| got the call this norning. | can't
say no. I'mstill the new kid on the
bl ock.

MARG E

When does your plane | eave?

JI LLI AN
|"ve got a direct to L. A at 6:30.

JCE
| can’t believe they' d call you in
when you’' re on vacation. Wat kind of
peopl e do that!

JI LLI AN
| told you I was going to work for
Anal and Andy.

JCE
Vell it’s not right.

They eat quietly for a nonent.

MARG E
Qur vol cano trip!
JCE
Vell, we'll have to cancel that.
JI LLI AN
Way shoul d you cancel ? You' ve got
reservations. | never wanted to go

anyway. A lot of black rocks.

MARG E
It may be your only chance to see it
Joe.

JI LLI AN
Go. It's right up your alley, Joe.
JCE
No. It doesn't seemright, and anyway,
with nmy run of bad luck -- if it is
bad luck, there' |l be an eruption and

we'll both be killed.

JI LLI AN
But Joe.

59.
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JOE
No. I'’mstaying right here till you
get back.

MARG E
It’s a pity you'll mss it, but we can

do other things. Wy don’'t you cone
up and swimtonorrow at ny place?

JCE
O you could conme here and swm W
can watch for whal es from here.

VARG E
Ckay? I'1l bring ny binocul ars.
JI LLI AN
Joe, | really think you should go to

t he vol cano.

JCE
Absol utely not!

EXT. KANALOA CONDO - LATER

Margi e and Joe are | ooking out at the ocean in the background.
Jillian is on her cell phone, |ooking guilty.

JI LLI AN

Vel |l you d better think of sonething!
He absolutely refuses to go!

EXT. Al RPORT

Joe opens the Volvo and takes out Jillian’s carry on.

JCE
You're sure you don’'t want nme to wait?

JI LLI AN
Don’t be silly. Go. Enjoy the sun.
|’ ve got ny book.
Jillian holds up a book.

JCE
kay, then.

He gets back in the Volvo. Jillian watches himdrive away.



I NT. KANALOCA CONDO - MORNI NG

Joe is asleep on the lanai. The door bel
t hrough the condo to the door.
MARG E
Hurry, Joe. It’s ne. |’ve got

fantasti c news.

Joe opens the door and Margie piles in.

pi nk sundress and big gold hoop earrings.

MARG E (cont’ d)

GQuess what ?

JOE
I don’t |ike guessing ganes.
isit?

MARG E

It’s ten o' clock sl eepy head.
just waking up?

JCE
I was taking a nap.

MARG E
Real ly? (beat) Never mnd, |
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rings. Joe stunbles

She’ s wearing a pastel

VWhat tine

Are you

j ust got

a call from Frank. They nade an

arrest.
JOE
An arrest.
MARG E
For the nmurder. The guy in ny pool.
JOE
Real | y?
MARG E
Yes.
JOE
What . .. Why. .. Who was it?
MARG E
Ch, | don't know. Frank said it was

sone lowife. He didn’t have all the
details. But he knew we'd want to

know.
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Vell that's really terrific news.
Thanks. But you coul d have call ed.

MARG E
Vell, | was hoping that you m ght
change your m nd about the vol cano.
Jillian called last night and asked ne

totry to get you to go. She knows how
much you were | ooking forward to it

and...It really would be fun. Please
say you' Il go.
JCE

| don’t know, Margie.

MARG E
You can’t cone to the Big Island and
not see the volcano. You just can't.

JCE
An arrest, huh.
MARG E
Yes.
JCE
Vell, | guess...
MARG E

Fantastic. Pack a bag.

JCE
Okay. Okay. You go get packed and by
the tinme you...

MARG E
" m al ready packed! | knew | could
talk you into it.

JCE
Am | that predictable?

MARG E
No. But |I'mvery persuasive when |
want to be.

I NT. HOTEL ROOM

Jillian is snmoking in bed.
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JI LLI AN
This is his last chance. [If Jimy
doesn’t get the job done this tine..
EXT. KANALCA CONDO PARKI NG LOT
Joe throws his bag in the back of Margie’s Mata and they speed
away.
EXT. VOLCANO HOUSE - DAY

Qut back of the Vol cano House, overl ooking Kil auea cal dera.

JCE
You weren’t kidding! It's .. it’'s
awesone!

MARG E
Isn’t it!

Mar gi e begins a ‘pointing tour’ of the vol cano.

MARG E (cont’ d)
Over there, that's Hal emaumau, the
Fire Pit. Over there, that's Kil auea
lki. We'll hike that tonprrow if
you're up to it.

JCE
Wait, let nme take a picture.

Margi e strikes a pose. Joe takes a picture with the volcano in
t he background.

MARG E
Now | et nme take one of you.

A Japanese man notions he will take a picture of them both. Joe
hands hi mthe canera and he and Margi e pose. After he takes the
picture, the man notions he wants to take one of themwth his
canmera. They oblige and the nman | eaves.

MARG E (cont’ d)
Way do you suppose he wanted a picture
of us?

Joe | ooks at Margie s outfit.
JCE

Who knows. The Japanese | ove
pi ctures. Hey, where’ s the |ava?



MARG E
Magnea.

JOE
Magma?

MARG E
Yeah. They call the nolten |ava
magnma. The | ava is everywhere.

JCE
kay, professor. \Were' s the magm?

MARG E
Oh, you can't see it fromhere. W' Il
have to drive to the end of Chain of
Craters road and hike. W’'Ill do that
tonorrow eveni ng, after we seen ot her
stuff. How about dinner. |’'m starved
and the food here is wonderful!

JCE
Lead the way.

| NT. VOLCANO HOUSE - NI GHT
Joe and Margie are at the door to Joe’'s roons.

JOE
Thanks for dinner. | can't renmenber
the last tine | let a wonen buy ne
di nner.

MARG E
Vll, I wouldn’'t have pegged you for a
chauvini st, but you' re wel cone. Be
sure to set your alarm You have to
see the sunrise over the vol cano.

JOE
| do?
MARG E
O course! It’'s spectacular. Six
shoul d be early enough.
JOE
| can do that. 1I'mgoing to sleep

like a baby after that |ast drink.

Margi e steps up to Joe and plants a kiss on his cheek.
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MARG E
Goodni ght .

JOE
VWhat was that for?

MARG E
Oh, nothing really. | just think
you' re wonderful, that’'s all.

Joe watches as Margie goes to the next door down and unl ocks
it. She gives Joe a smle and a wave and di sappears.

INT. JOE'S ROOM - NI GHT

Joe stands in front of the sink and looks in the mrror. He is
about to wash his face, but stops and | ooks at the perfectly
shaped inmprint of Margie's lipstick. Slowy, reluctantly, he
washes it off.

INT. JOE'S ROOM - LATER

The lights are out. Joe lays in bed. He stares first at the
ceiling, then at the clock. It’s past mdnight. He can't
sleep. There's a soft knock on the door.

JOE
Who' s there?

MARG E
It’'s ne. Let ne in.

Joe gets up and goes to the door.

JCE
Margi e? What's the matter?

MARG E
Just open the door.

Joe puts on a robe and opens the door. Margie rushes passed.

JCE
What ' s wrong?

Margie is wearing a robe, but she shivers before she can speak.

MARG E
My room has bugs!
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JCE
(calmy)
Ckay. 1’11 call the manager.
VARG E

That won’t do any good. | heard the
desk clerk say they were full tonight.
"1l have to sleep here.

JCE
But Margie, there’s just the one bed.

MARG E
I[t’s a queen size bed?

Margi e takes off her robe and exposes a short black teddy.
Luckily, it includes panties. She fluffs a pillow

JOE
[l tell you what, Margie. I'Il stay
in your room

MARG E
Suit yourself, but there was a
cockroach the size of a Vol kswagen in
t he shower.

Joe hesitates. Margie clinbs into bed and gets confortable.

JCE
There’s a couch in the lobby. 1 can
sl eep there.

MARG E
Taken. Two guys with backpacks. They
snell. But don't let ne stop you.

Margi e pats the bed next to her.

MARG E (cont’ d)
Come-on, Joe. W have to get sone
sleep if we're going to see the
vol cano tonorrow. (beat) Are you
afraid of ne?

JCE
(nervous | augh)
Don’t be silly. I just... How would
it look? | nean, if soneone found
out.
MARG E

What do you nean?
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JOE
Vwell, what if Jack or Jillian found
out ?

MARG E

Found out what? Joe, don’t be silly.

Margi e turns on her side and cl oses her eyes. Joe knows he’s
beat, still he | ooks about hopefully. Reluctantly Joe noves to
t he bed.

INT. JOE'S ROOM - LATER

Margi e sl eeps and snores softly. Joe lays on his stomach, eyes
open. He looks at Margie next to him then at the ceiling.

I NT. JOE'S ROOM - MORNI NG

Joe opens his eyes slowly. Margie is in the bath area. She
wears a shirt and shorts she’s borrowed fromJoe. The
oversized outfit doesn’t dimnish her beauty, it seens al nost
to enhance it. Margie drys her hair with her fingers. She sees
Joe in the mrror and talks to himthrough the mrror.

MARG E
Morni ng sl eepy-head. Do you al ways
snore like that?

Margi e tugs at the shorts.

MARG E (cont’ d)
| refuse to wear anything that spent
the night in nmy room

Margi e stops and fluffs her hair.

MARG E (cont’ d)
| used your toothbrush. | hope you
don’t mnd. Sone people are funny
about stuff like that. You know,
personal stuff. 1’|l buy you a new
one if you want. [I’mgoing to have to
buy a pair of shorts sonewhere, these
are way too big.

Margi e tugs at the oversized shorts. Joe has propped hinself
up slightly, but remains in bed. Margie |ooks at herself one
last tinme in the mrror, then heads for the door.
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MARG E (cont’ d)
"1l meet you at the restaurant.
Don’t be | ong.

JCE
Twenty m nutes.

Margi e exits, but before the door shuts...

MARG E
Love, ya.

Margie is gone. Joe gets out of bed, nunbling. He shuffles to
the bath area and | ooks down at a very nessy sink.

JCE
(to his reflection)
‘Love ya.’ Wiat does that nean?

Joe scratches his beard as if deciding whether or not to shave.
He reaches for the toothpaste and finds it mangl ed and nessy.
Way can’t wonen squeeze from the bottonf

I NT. VOLCANO HOUSE RESTAURANT - SUNRI SE

Joe sits at the wi ndow overl ooki ng the cal dera, his breakfast
before him Margie enters the dining roomand begins tal king
bef ore she gets to the table.

MARG E
They’ re going to have everything
cl eaned and find me a new room for
toni ght.

Margi e stops at the table and turns to nodel. She's still
wearing Joe’'s shirt, but she’s wearing a pair of skintight
bi ki ng shorts. Everyone in the place turns to | ook at her.

MARG E (cont’ d)

| found themin the kid s section.
What do you think of the view?

Joe is still |ooking at Margie.

JCE
Spect acul ar.

Joe turns to look at the volcano. Margie slides into the chair
across from him
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MARG E
(bubbl y)
Is that the best you can do?

Margi e steals a piece of toast fromJoe' s plate and tal ks while
she eats.

MARG E (cont’ d)
Mark Twai n stayed here once.

JCE
Real | y?

MARG E
Yes. He did. There a sign out there
with a quote fromhis visit. ’'The
smel |l of sul phur is strong, but not
unpl easant to a sinner.” Isn't that a
hoot. Do you |ike Twain?

JCE
All 1've really read is Tom Sawyer and
Huck Fi nn.

MARG E

Ch, he wote |lots of other wonderful
stuff. (beat) Do you think it’s odd
that he’s ny favorite witer.

JCE

Wy ?
MARG E

| mean. |’ma wonman and all.
JCE

So?
MARG E

Do you know what he said about gol f?
JCE

No.
MARG E

He said, ‘CGolf is a good wal k ruined!
I wish I could cone up with stuff |ike
t hat .

JOE
You wite?

Mari e | ooks about conspiratorially.



MARG E
Yes. But don't tell anyone.

JCE
Way not? Have you been published?

MARG E
Heavens no! But | wite alittle
every day and | keep a diary.

JCE
What do you wite?

MARG E
Children’s stories.

JCE
Real | y? (beat) Do you every w sh you'd
had chil dren?

MARG E
I’d make a terrible nom

JCE
Actually, | think you d make a
wonder ful not her.

VARG E
Real ly? Did you and Jillian ever want
ki ds?

JCE
W discussed it... The timng never

seened right.

MARG E
I know what you mean.

JCE
So you’ ve been collecting rejection
slips. That nust be hard.

MARG E
(1 eaning in)
To be honest, |’ve never had the nerve

to send anything off.
Margi e steals a piece of fruit off Joe' s plate.
JCE

But how do you know if what you’ve
witten is any good?

70.
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MARG E
| don’t. (beat) You' re the only one
I’ ve ever told.

JCE
Me? Why ne?

Mar gi e chews and | ooks out the wi ndow, then back at Joe.

MARG E
| don’t know. It just popped out.
You have a certain ‘you can trust ne
wi th your deepest secrets’ quality.
Prom se you won't tell?

Joe ponders. Margie waits for his prom se. Joe shakes his
head back and forth.

JCE
kay. | promise. On one condition
MARG E

VWhat's that?

JCE
You' ve got to prom se to send
sonet hi ng out.

Mar gi e | ooks of f toward the cal dera again.

MARG E
Maybe | will. Sonetimne.

Margi e steals nore fruit.

JCE
Hel p yoursel f.

MARG E
Thanks.

JCE
So what’s the plan.

MARG E
Ch, let’'s see...
EXT. THURSTON LAVA TUBE - DAY

At the entrance to the | ava tube, Joe hesitates.
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JOE

You're sure it’'s safe?
MARG E

O cour se. It’s ancient.

Margi e starts wal king into the tube, Joe follows cautiously.

MARG E (cont’ d)
| magi ne. The whole volcano is
honeyconbed with [ava tubes like this.
Sone big, sone little. Imagine what it
was | i ke when | ava was punpi ng through
it.

Joe i magi nes and | ooks about nervously.

EXT. KILAUEA | KI CRATER - DAY

They | ook out fromthe observation point onto the floor of the
crater. Margie takes out a brochure and opens it. Joe | ooks
over her shoul der.

I NSERT - PI CTURE OF ERUPTI NG VOLCANO

JCE
So this was filled with | ava?

MARG E
Vell, not filled, but there was a | ake
of nolten lava. |magine! Do you want
to hi ke across?

JCE
Maybe anot her time. Shouldn’t we head
down to ... what’'s it again.

MARG E

The Chain of Craters Road. Yes, |
suppose we should. There are a few
pl aces to stop along the way.

EXT. END OF CHAIN OF CRATERS ROAD - SUNSET

Joe and Margie clinb out of the car and Margi e takes a backpack
fromthe Trunk. They head for the lava flow

A nmonment |ater, Sgt. Koi drives up and parks behind Margie' s
car. He takes out his binocul ars.



73.

KO'S P.O V.
Margi e and Joe nake their way over the |ava.

BACK TO SCENE

Sgt. Koi puts his seat back and gets confortable.

EXT. LAVA FLOW - LATER

Joe and Margie are out on the lava flats. There are a few snall
groups of people in the background com ng and going. Joe has
just made his way up a small nound and reaches to hel p Margie.

MARG E
|"ve got lots of water, and | bought
candy and trail mx and stuff. | also
bought a brand new fl ashli ght.

JCE
You' re sure it’'s safe out here after
dar k?

MARG E

O course, silly. That’s the best tine
to see the nagne.

JOE
How far is it?

Mar gi e shrugs and | ooks around. A |one H KER picks his way
over the lava near them

MARG E
Hell 0? Can you tell me how nuch
farther is it to the lava?

The man pauses, takes off his hat and w pes his forehead.

H KER
(Australian accent)
Oh, you’ ve got a good hour 1’d say.
(beat) Hope you brought a torch al ong.
It’Il be dark by the tinme you head
back. Don’t want to be out here
without a torch. Dark as anything.

MARG E
W’ ve got a flashlight.
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H KER
G ve yourself plenty of tinme, too.
Last year and it took ne nearly thee
hours to hi ke out.

JCE
Thanks. Have a safe trip.

HI KER
Sane to you, mate.

The Hi ker continues. Joe |ooks down at the rough terrain.
Mar gi e noti ces.

MARG E
W'l be fine. Even if it takes us
all night. It’s wvarm W’ ve got

plenty of food and water. The
flashlight’s brand new and just in
case. ..

Mar gi e opens her pack and pulls out another flashlight.

MARG E (cont’ d)
.1 bought a spare. Besides, there’'s
al ways sonmeone el se making the trip.

EXT. LAVA FLOW - LATER

Joe and Margie sit on the |ava near where the nagma enters the
ocean. As the magma trickles into the ocean is causes a plune
of white steamwhich rises into a cloudless, star-filled sky.

JCE
Any nore of those macadam a nuts?

Mar gi e opens her pack and fishes out nuts and a candy bar.

MARG E
You have the nuts. [|'meating the
Sni ckers.

They eat quietly for a nonent. Joe |ooks up at the stars.
Mar gi e | ooks up too.

JOE
| should take a picture of the
| ava. . . magna.



MARG E
You should to show Jillian. Do you
know there’s just one thing you can’'t
take a picture of?

JCE
One thing? Wiat’s that? The stars?

MARG E
No. The dark. You can take pictures
of things silhouetted in the darkness.
O you can take pictures of stars, or
the moon or anything light. But you
have to | ook at those pictures in the
light. You really can’t capture
darkness on film Except, of course,
i n novi es.

JCE
Where did you learn that?

MARG E
| don’t know. | think it just
occurred to me one tine.

JCE
That’ s very perceptive.

MARG E
Want sone trail m x?

JCE
No thanks. I'mfull. I"mjust going to
| ay back and enjoy the stars.

Joe | eans back and so does Margie.

MARG E
Do you believe in God?
JOE
| don’t know. | used to, but that was

when | was a little kid. Now I have ny
doubts. What about you?

MARG E
| don’t know either. But the other
day | was listening to sone people on
the radi o and they were arguing about
whet her God was a man or a woman.
Isn’t that the silliest thing. How
could God be either a man or a wonan?

( MORE)
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MARG E( cont ' d)

| mean, what would God do with sex
organs? It doesn’t nake any sense?

JOE
| don’t think I’ve ever thought of
that. But it doesn’t make sense does
it.

MARG E
No it doesn’t.
Joe sits up and | ooks around.

JCE
Shoul d we head back? It’s getting late
and | don't like that dark |line com ng

fromthe east. |'Il bet this snpoth
| ava — what did you call it?

MARG E
Pahoehoe.

JOE

[l bet this pahoehoe gets awfully
slick in the rain.

MARG E
Joe, | didn't know you were such a
worrywart. But I’mready to go.
They gather up their stuff.

JCE
Lead the way.

Margie turns on the flashlight and they follow the |ight
careful ly.

EXT. LAVA FLOW - LATER

It is pitch dark.

JCE
| thought the batteries were new

Margie clicks the switch back and forth to no avail.

MARG E
| just bought the damm things!

Margi e | ooks up at a cloudy sky. She fishes out the spare
flashlight and turns it on. They begin to hike again.
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EXT. LAVA FLOW - LATER

On the lava. Pitch dark. Margie flips the switch of the
flashlight angrily. Then tosses it back in her bag.

MARG E
Wl l, what do you want to do? | don’t
think we can nake it across the |ava
wi t hout a flashlight.

JOE
Let’s find a place out of the w nd.
Somepl ace that mght offer shelter
fromrain.

MARG E
Don’t be such a pessimst, Joe. It’s
not going to rain!

EXT. AGAI NST A LARGE MOUND OF LAVA - NI GHT

Margi e and Joe sit against the |ava. Margi e sneezes.

MARG E
That | ast shower soaked ne pretty
good. | wish I'd renenbered ny space

bl anket. You know when you live in
the tropics, you never think of being
cold. How re you doi ng?

JOE
I"’mwet. And cold. Mwve to the |eft
alittle. | think the wind shifted.

Margie wiggles to the left. Joe wiggles after her.

MARG E
Better?

JCE
Alittle.

MARG E

We need to huddle, Joe. To conserve
our body heat.

Mar gi e snuggl es close to Joe and reaches around himso that she
is hugging him She |lays her head on his chest.
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MARG E (cont’ d)
That’s better, isn’'t it? Put your arm
around nme. (Joe does) | read a story
about these people that froze to death
hi ki ng somewhere. It think it was up
a nountain. Anyway, the article said
if they had been | ess nodest and
huddl ed together to conserve body
heat, they woul d have survived.

Joe says nothing. He leans his head on Margie's fondly.

MARG E (cont’ d)
Did you hear ne?

JOE
(tenderly)
Yeah. | heard.

VARG E
You can see the stars over there. |
think it’s done raining.

At that nonment the clouds part and the nmoon illum nates them
Margie pulls away from Joe for a second and | ooks west, then
| ays her head back on his chest and cuddl es hi mcl ose.

MARG E (cont’ d)
Sonmetinmes | lay out by the pool with
all the lights out and stargaze for
hours. Do you ever do that, Joe?

JCE
Not in Chicago. Not this tine of
year. But when | was a kid, | used to

go sledding at this huge hill. Wen we
got tired of sledding we’d lay on our
backs and | ook up at the stars and try
to nanme constel |l ations.

Margi e gives Joe a hug and | ooks up at him She smles. Their
eyes neet. Joe’s feelings for Margi e suddenly overwhel mhim He
| eans down, pulls Margie close and ki sses her passionately.

But he’s got it wong!

Margi e yel ps and struggles free. She pulls back and sl aps Joe
hard, then scranbles to her feet. She stands in front of him

br eat hi ng hard.
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MARG E
What was that! Just what was that,
Joe? Are you trying to take

advant age. . .
Joe scranbles to his feet. He realizes he’'s msread the
si tuati on.
JCE MARG E
No. O course not! | only... ...of the circunstances. |’ m
a married wonan. You're a
marri ed man! Just what. ..
JCE MARG E
I’msorry Margie, | thought... I thought | knew you, but
W' ve been. .. obviously | don't. Is this the

ki nd of person you are?
Jillian is nmy best friend!

JOE
I know, I know. [I'mreally not |ike
that. | don’'t know what cane over ne.
W were... | was... Listen Margie,
that wasn't like me. Honest. It's

j ust

Joe takes a step toward her, he wants make up, but Margi e backs
away.

JOE (cont’d)
(slowy)
["'m.. I"'msorry. | can't explain. |
swear, I'mnot ... Please forgive ne.

Pl ease?

Margi e | ooks as if she mght cry, her arns are across her
chest.

MARG E
Here things were going so well, and |
was feeling so close to you and
enj oyi ng your conpany so nuch and you
have to go and do sonmething Iike that.

Mar gi e ki cks the ground.

MARG E (cont’ d)
You meke ne so angry, Joe Thomas!

JOE
(pl eadi ng)
lt’s not |ike nme. Honest.
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Margi e stands quietly for a nonent, then shakes herself and
straightens up. Her arns fall to her sides.

MARG E
(sternly)
Ckay, I'’mgoing to forgive you. W’'re
going to pretend it never happened.
And you won't let it happen again wll

you?
JOE
Ckay. No. It won’t. I... Thank you,
Mar gi e.
MARG E
(still stern)

Then that’s that. (beat) | don’t think
under the circunstances we shoul d
huddl e anynore.

JCE
You' re right. Maybe we shoul d do sone
exerci ses! You know, get the bl ood
circul ating.

MARG E
That’ s a good idea, Joe. It’s too
dangerous to run in place; how about
deep knee bends?

Margi e begins to do deep knee bends in the dark.

JCE
Yeah! Deep knee bends, and push-ups.

Joe begi ns knee bends.

MARG E
That's the idea.

Joe starts doing pushups. Suddenly, a light washes over them
Joe and Margie | ook toward the |ight.

MARG E (cont’ d)
Oh, thank goodness.

JI Mwy
This is a strange place for
cal i st heni cs.

Margi e and Joe stop exercising and cl ose together as Ji nmy
approaches. They cannot see his face. To them he is just a
shadow behind a bright |ight.
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JI MW (cont’ d)
You fol ks in trouble?

JOE
Not any nore. Qur flashlight gave
out. Can you get us back?

JI MW
Sure, no problem Headed there
nysel f. Thought it |ooked |ike you
were in trouble. Cone al ong.

Jimy turns and begins to | ead the way. He shines the
flashlight on the ground so that Margi e and Joe can see.

MARG E
["m Margie. This is Joe.
JI MW
Nice to neet you. My nane’s Lou. Watch

your step.

EXT. LAVA FLOW - LATER

They all nove cautiously over the lava. Jimy continues to
| ead.

JCE
Lou, it seenms to ne we' re goi ng out of
our way.

MARG E
| agree.

JCE

| need a drink. Let’s take a rest.

W' re getting a long way fromthe
ocean. | seemto renenber sone pretty
heavy country this way.

Jimmy turns off the flashlight. Shadows of the three as they
drink fromwater bottl es.

JOE (cont’d)
Now what | suggest...
JI MW
(gruffly)
| don’t care what you suggest.
JOE MARG E

| beg your pardon? Joe, what’s goi ng on?



Margi e noves toward Joe. They stand together.

JI MW (cont’ d)
W' re going for a hike up to those
trees whether you like it or not.

Joe steps forward.

JCE
Now just a minute...

W hear the sound of a gun cocking.

JOE (cont’d)
What was that?

JI MW
A Wal t her PS87.

JOE
A what ?

Margi e takes Joe’s armto hold him

MARG E
un, Joe. He's got a gun.
ook, if you want noney...

JI MwY
[’ mnot here for noney. (beat) How
much you got ?

MARG E
|"ve only got about twenty. But |’'ve
got di anond earrings...

JI MwY
No jewelry. What about you, I|over-boy?

JCE
A couple hundred. Sonme traveler’'s ..

JI MW
Travel er’s checks! G ve ne a break.
G me the noney, both of you.

They enpty their pockets and pass it to Ji my.

JI MW (cont’ d)
Ckay, blondie. Take the flashlight and
| ead the way. Lover boy is going
next. Anybody tries anything and
that's it.
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Margie turns on the flashlight and they start to nove slowy in
single file.

MARG E
You know i f you shoot us, everyone
will hear. The sound carries forever
out here.

JI MW

Not if | use a silencer.

MARG E
Oh, yes, of course. Not if you use a
silencer. (beat) Joe, watch your step
It’s very tricky here. (beat) If
you're not here to rob us, what are
you doi ng here?

JI MW
Just keep novi ng.
JCE
You're going to kill us aren’t you?

Margi e stops. Joe and Jimy stop behind her.

MARG E
Joe! If he wanted to kill us, he
coul d have done that already.

JCE
Yeah, but then we’d be |aying out on
the lava. Al those helicopters flying
over. In a few hours soneone would
spot the bodies. It could be days or
weeks before they find us in the
trees. That right?

JI MW
Your a smart guy. Keep going.

VARG E
If you're really going to kill us,
then 1’ mnot going any further. If
you're going to kill nme. Do it now

JCE
Margie, | don’t

JI MW
kay, blondie. If you're going to be
difficult. But I don't think I’
shoot you. | think Il shoot your

( MORE)
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JI MW ( cont ' d)
boyfriend. Then you can drag him

How s that?
JCE
Mar gi e?
Mar gi e begins to wal k.
MARG E
kay. |I'mgoing. But tell nme, why
Kill us?
JI MW
It’s a job.
MARG E
You nean sonebody hired you to kill
us? Who? Tell ne. |If you re going
to kill us, what difference does it
make?
JI MW
Quiet, lady. |’mnot answering any

questions. Just keep...

We hear the sound of cracking |ava and then Lou’s shadow drops
out of sight.

JIMW (O S.) (cont’'d)
What the ...

Jimmy’s gun falls to the ground, discharges and skitters across
the lava. There is a loud thud. Joe and Margi e screamand fall
to the ground.

JIMW (QO'S) (cont’d)
... fuck?

Mar gi e recovers first. She shines the flashlight along the
ground until it illum nates the gun.

MARG E
Joe! Get the gun!

Joe crawl s quickly toward the gun, grabs it and stands up.
Margi e rushes to join him

MARG E (cont’ d)
Are you okay?

JOE
Yeah, |’ mfine.
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MARG E
What happened?

Margie is scanning the area for Jinmy (Lou).

JIMW (O S.)
| fell in a fucking hole. | broke ny
fucking arm that’s what happened.
(beat) Get me out of herel

Margi e and Joe wal k cautiously to the edge of the hole and
shine the light in. Jimy holds his hand up and squints up at
them He holds his arm

MARG E
Let’s get out of here.

Margie starts to | eave.

JOE
Wait a minute. W can’t just |eave
hi m

MARG E
Wiy the hell not? He was going to
Kill us.

JOE
I know but. ..

MARG E

W' || go back to the car, get help,
and let the police deal with him

Margi e shines the light in the hole. Jinmmy (Lou) again covers
his face.

JCE
You think we should just |eave hin®

MARG E
For Pete’'s sake, Joe, he’'s a hit man!
You can’t be synpathetic to a hit man!

JOE
| suppose you’'re right.

Joe starts to fiddle with the gun.

MARG E
G ve ne that.
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Margi e takes the gun and goes back to the hole. She shines the
l'ight on Jinmmy (Lou).

MARG E (cont’ d)
Ckay, listen Lou, if that’s your real
nane. We're going to |eave you right
where you are, so get confy.
Someone’ || be here later to arrest
you. Here.

Margi e drops two candy bars and a bottle of water in the hole.

JIMW (O S.)
You can’'t | eave ne herel

Margie turns to Joe.

MARG E
Come on, let’s go.

JCE
Wait, let me |leave this here to mark
the spot. It should be easy to see

fromthe air.
Joe renoves his jacket and anchors it with a piece of |ava.

MARG E
You' re too soft, Joe. | was thinking
of putting a couple of slugs in him

JCE
You were not.

MARG E
I was! It’d serve himright! Hey,
wait a mnute.

Mar gi e goes over to the hole and points the gun at Jimy (Lou).

MARG E (cont’ d)
Who hired you to kill us?

JCE
Margi e, don’t shoot him
MARG E
Come on buster, I’mgoing to count to

ten, then I’ mgoing to shoot.

JIMW (O S.)
You aren’t going to shoot.



MARG E
|’ mgoing to shoot!
One...two...three. ..

JCE
Mar gi e. No!

JIMW (O S.)
You aren’t going to shoot.

MARG E
Four...five...six...seven...eight..
ni ne. ..

W hear the sound of the gun cocking.

JOE
Mar gi e!

MARG E
Ten!
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Margi e stands a nonment then lets the gun fall to her side.

turns and begins to | ead the way.

MARG E(cont’ d)
How di d he know | woul dn’t shoot hinf

(beat) Wio would want to kill us?
JCE
| don’t know. The police can figure
it out.
MARG E
Watch your step. It’s really rough
here.
JIMW (O S.)

Conme back. Get nme out of here!

JCE
You' re sure we should just |eave hinf

MARG E
Joe! Honestly!

I NT. JACK'S VOLVO - LATER

Joe and Margie sit in the dark.

She



JCE
It started when | took that guy's
picture in Honolulu. Sonmehow there’s
a connection between the incident in
Honol ul u, the dead guy in your pool,
and the guy who just tried to kill us.
And maybe all those little *accidents’
|’ ve been havi ng.

MARG E
But what? What’'s the notive? Is it
just the dead man’s friends thinking
you killed hin®

JCE
It’s got to be nore than that. They
coul d have shot ne or killed nme any
nunber of tines. 1’'d give anything not
to have erased that picture. 1’11 bet
there’s a clue in it!

Mar gi e reaches over and puts a hand on Joe’s arm

MARG E
Joe! | renmenber reading that
everyt hing you do on your conputer can
be traced, even after you delete it.

JCE
Yeah, so. | recall reading the sanme
thing. They caught sone child
por nogr aphers that way.

MARG E
Do you think it’s the same with a
digital canera?

JOE
| don’t know.

MARG E
"’mgoing to call Daisy.

JCE
Who' s Dai sy?

MARG E
Oh, she’s a friend fromthe gym
She’ s a conputer geek. She knows
everyt hi ng.

Margi e pulls out her cell phone. Then puts it back.
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MARG E (cont’ d)
No reception

I NT. | NTERROGATI ON ROOM - DAY
Lo and Joe sit in the interrogati on roomon opposite sides of

the table. Joe | eans back in his chair, Lo | eans forward
aggressively.

LO
You' re goi ng away, M. Thomas, unless
you start talking. |[|’ve got an

of ficer m ssing, and you ve got his
gun. A bullet’s been fired fromit...

Joe crosses his arns.

JCE
" mnot saying anything till nmy |awer
gets here.
LO
What did you do with officer Koi?
JCE
You' re officer was going to kill us!
LO
G me a break. [|’ve known Koi for

twenty years. He’s a highly decorated
menber of this departnent. You and
the | ady cooked up a bad story. \Were
did you | eave hinf

JCE
| already told you. D d you |ook?

LO
W | ooked. There was no marker. W
didn't find a coll apsed | ava tube.
Not hi ng.

JOE
Then he nust have clinbed out!

LO
You said his armwas broken! Do you
think he craw ed out with a broken
ar nf



JOE
HE told ne his arm was broken. |
didn't examne it!

LO
So you just left himwth a broken
ar nf?
JOE
He was going to kill us!
LO
Way was he going to kill you?
JOE
He woul dn’t say.
LO
Who hired hinf
JOE
He woul dn’t say.
LO
You' re beginning to repeat yourself,

M. Thonmas.

Lo | eans back and changes tactics. Now he's the good cop.

LO (cont’ d)
Listen. Wy don’t you make it easy

on

yourself. You lead nme to the body and
you testify against Ms. Ceanosa, and
you' Il still have some life left when

you get out of prison.

JCE
I want ny | awyer!

LO

You don’'t want to nake a deal ? Fine.

Let’s see if your partner’s
i nt erest ed.

I NT. ANOTHER | NTERROGATI ON ROOM - DAY

Margi e and Lo in another interrogation room
straight and alert, Lo stands and paces.

Margie sits

90.



LO
...S0 you see, you tell me what really
happened, then you get to make the
deal . You do the easy tine.

MARG E
So, if I confess and tell you what
real |y happened, | get a couple years?
LO

Maybe | ess. Maybe probation. |’ve
seen that before. Judge decides

you’ ve been m sl ed by sone sleazy guy,
they all but let you wal k. What do you
say? Let’s nake a deal

91.

Margi e | eans forward and stacks her fists on the table and

rests her

Margie sits up and |lays her hands flat on the table.

chin on them

MARG E
| don’t know. I'mnot a squealer. |
don’'t want to rat Joe out.

LO
Don’t think of it that way. Think of
it as... clearing your conscience.

Confession is good for the soul.

MARG E
Ckay. Here’s what happened. ..

EXT. KONA POLI CE STATI ON

Joe, Margie, and Frank | eave the police station.

JCE
How cone we don’t have to post bail?

FRANK
Because they never charged you. They
didn’t have anything to charge you
with. Based on your statenents, al
they have is a mssing police officer
who you claimtried to kill you. They
don’t believe that, but they have no
evi dence. They can’t charge you
wi t hout evi dence.

Frank shakes his finger at Margie.
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FRANK (cont’ d)
And you young | ady. Never ever play
games with these guys. [If | hadn’t
shown up when | did and you'd told
that story of yours to Lo, you' d both
be behind bars, probably w thout bail.

MARG E
But he was being such a dick! *Just
tell me what reallllly happened.’ |1

wanted to smack him W we're nearly
killed by that guy and they won’t
believe us! They're trying to make us
| ook guilty! (beat) You believe us
don’t you Frank.

FRANK
Yes, Margie, | believe you. (beat)
Listen, 1’ve got to get back to the

office now but we need to talk. Cone
by nmy office after six.

Frank has arrived at his car. He gets in. Joe and Margi e watch
hi mdrive off.

MARG E
Come on. Let’s go to ny place and try
to figure out what’'s going on.

I NT. MARG E'S HOUSE - DAY

Joe and Margie enter.

MARG E
Take the guest room and nake yoursel f
confortable. I'"’mgoing to fix drinks.

Mar gi e di sappears and Joe crosses the living room On his way
he notices the answering machine |ight is blinking.

JOE
You’ ve got a nessage.

MARG E (O S.)
Play it.

Joe hits the button on the nmachi ne.

DAI SY (V.Q.)
H Margie. It’s Daisy. Bring that
photo stick by anytinme. | won't know
till I try, but I should be able to

( MORE)
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DAl SY(cont ' d)

find something on it unless you shot a
| ot of pictures afterwards. Bye.

Mar gi e appears and hands Joe a drink. Gve nme the phone.

I NT. HOUSE IN THE HI LLS

Jillian sits by the pool; she’s on her cell phone.
JI LLI AN
He blew it again? | can’t believe it!
The little shit, | ought to... (beat)

kay. Yeah. Finally you see. But
what do we do with the bodies? (beat)
Yeah, that’'s a great idea. I'Il be
wai ting. Chiao.

I NT. DAI SY' S OFFI CE/ APARTMENT - DAY

Dai sy’ s apartnent | ooks |ike an add for Pottery Barn except for
the addition of an eclectic assortnent of softball trophies,
conput er paraphernalia, and frog paintings.

DAI SY BLAKE, 30, studious, boyish, attractive, wears trendy
gl asses, is in front of her conputer. Joe stands beside. Margie
floats about the apartnent | ooking at paintings and trophies.

JCE
What are you doi ng?

DAl SY
It’s a program | use for screening
del eted informati on. \Whenever
information is deleted on a conputer
or, as is the case, a nenory sti ck,
the information is not actually
del eted, just the pointer to that
information. Generally, the
information itself is there until it’s
over witten.

JCE
"mgoing to pretend | understood
t hat .

Margi e picks up a small statue of a frog and examines it.

MARG E
Isn't she a w z?
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JCE
| suppose I'Il have to join the
conputer world sonmeday. | only...
DAl SY
Here’s one. 1’1l bring it up on the

nmoni t or .

Margi e rushes over. They stare at the nonitor.

I NSERT - MONI TOR | MAGE OF SCENE AT HONOLULU Al RPORT

JCE (O S.)
That's it!

MARG E (O S.)
And | ook, Joe. Look who the dead guy
fromthe pool is shaking hands wth!

DAISY (O.S.)
What dead guy!

BACK TO SCENE
JOE

It’s officer Koi! Qur friendly
nei ghborhood hit man. Wit till

Detective Lo... Can you print that?
DAl SY
Sure. \What about a dead guy in a
pool ?
MARG E
It’s complicated. 1’11 explain |later

Joe has the printout and heads for the door.
MARG E (cont’ d)
Wait. We should call Frank first.
I NT. FRANK' S OFFI CE - LATER
Margie |l eads the way into Frank’s office, an expensive blend of
| eat her, mahogany and | aw books. A silver tea service sits in
the mddle of a coffee table.

MARG E
| wonder where..

Frank enters in a rush.
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FRANK
I"mglad you called ne before you took

that photo to detective Lo. \Where is
it?

Joe hands it to him

FRANK (cont’ d)
Thanks. And the... what's it called?

JOE
Menory stick

Joe hands Frank the nmenory stick. Frank |ooks at it closely.

FRANK
Did you nmake any copi es? (beat) The
reason | ask is the police are going
to...

JOE
No. | don’t think so.

FRANK
So there may be a copy on your fiend s
PC? What was her nane...

MARG E
Dai sy Douglas. | could call...

FRANK
That’ s not necessary. Just jot down
her nane and address and phone nunber.
["1l have sonmeone followup with her
tomorrow. Were are nmy manners. Pl ease
sit dowmn. |I'mjust going to run
across the hall

After Frank | eaves.

JCE
Ni ce pl ace.

The door opens. Joe and Margie |look up to see Jimmy (aka Lou)
enter holding a gun. Joe and Margie leap to their feet.
MARG E (cont’ d) JOE
You! You!

JI MW
Sit down.

They sit.
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MARG E
How di d you get out?

JI MwY
Shut up!

The door opens again and Frank returns. Frank takes the gun
from Ji my.

FRANK
Put the handcuffs on ‘em

VARG E
Frank? What’s going on?

FRANK
Sorry, Margie. No tinme for chit chat.
Jimy, there’s sonme duct tape in the
bott om door of my desk.

Jimy finishes handcuffing them and goes to the desk.
FRANK (cont’ d)

(to Joe)
You know you’'re the |uckiest son of a
bitch 1’ve ever net. |’ve been busting

ny hunp trying to kill you for the
| ast ten days and you're still
vertical. You' re a regular Felix the

cat!

JOE
| don’t understand. Wiy woul d you
want to kill nme? | don’t even know
you!

MARG E
lt’s Jillian isn't it? You two are

having an affair.

JCE
Jillian?

MARG E
It’s the only thing that makes sense,
Joe. Think about it. Jillian’s been

awful to you...
Jimy puts tape over Margie s nouth.
JCE

But why would she want to kill ne? 1'd
give her a divorce if she asked.
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FRANK
Love and noney, Joe. It’s what nakes
the world go ‘round. You should know

t hat .

JOE
But | don’t have any noney.

FRANK
Not alive you don’t.

JOE
You' re going to kill ne for a | ousy
fifty thousand doll ars?

FRANK
Try two mllion. Jillian took out
anot her policy last year. It’s for two
mllion dollars.

JOE
Two mllion?

FRANK

And to collect all we had to do was
arrange a little accident for you.

Nei t her one of us figured you were
going to have nine |ives, Joe.

JOE
But . ..

FRANK
That’ s enough chit chat. Ji my!

Jimy slaps a piece of tape over Joe’'s nouth. Frank turns to
Mar gi e.

FRANK (cont’ d)
I"'mreally sorry, Margie. | always
i ked you. W never neant for you to
get involved, but you and Joe got so
close. But it’s just as well, | guess.
It’s neater this way.(to Jimry) Let’s
get ‘emto the car.

EXT. OFFI CE BU LDI NG PARKI NG LOT - NI GHT

They are all at the side of the building. Jinmmy |ooks out. The
lot is deserted. Jimy and Frank | ead themto a parked panel
t runk.
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EXT. BEACH - N GHT

Margi e and Joe are led across a strip of sand to where a di ngy
wai ts. Jimmy and Frank help themin.

FRANK
No funny business or you |l have to
| earn to swmin handcuffs.

Ji my pushes theminto the surf.

EXT. CABIN CRU SER - NI GHT
Frank takes Margi e under the arns and pulls her aboard.

FRANK
Go sit in the back next to Joe.

Margie sits next to Joe on the seat across the back of the
boat, Jimmy reattaches their handcuffs to the rail that circles
the aft portion of the boat. Frank takes the controls and the
boat heads out to sea.

EXT. CABI N CRU SER - LATER
Lights fromshore are in the distance, the engine idles.

FRANK
kay. That’s far enough. Cet the
chai ns.

Jinmmy gets long lengths of chain fromthe dry tank and throws
them on the deck. Then he drops a length of chain by the feet
of each prisoner. Joe and Margi e exchange eye contact. So this
is howit ends. Jillian appears from bel ow. She wal ks over to
Mar gi e.

JI LLI AN
|’ msorry Margie.

Jillian turns to Joe.
JILLI AN (cont’ d)
See? See howit is, Joe? You're
al ways screwi ng everything up
Ever yt hi ng!

The sound of the boat noving fast carries across the water.
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JILLI AN (cont’ d)
What ' s that?

In the distance, lights froma boat can be seen.

JI MW
Just soneone com ng in from night
fishing. Let’s get this over wth.

At that nonment, a spotlight fromthe boat searches toward them
A flare goes up, illumnating the scene.

FRANK
That’s no fishing boat.

Frank opens the throttle and flees in toward shore. The ride
gets noticeabl e bunpy.

JI LLI AN
VWhat' Il we do?

FRANK
Just what we planned. W dunp ‘em
The police can’'t pin a nurder on us if
they don’t have any bodies. It’'s a
ml|le deep here. They won’t find
anything. Jimmy! Chain them up.

Al'l eyes turn to Jimry, but Jinmmy doesn’'t nove. He's got his
gun out and it’s pointed at Frank.

FRANK (cont’ d)
What the hell do you think you' re
doi ng. Put that gun away! Get them
over the side.

JI MW
Sorry, Frank. It ain’t going to happen
that way. | haven't killed anyone
yet. 1’1l do time for part, but not

as much as you. G ve ne your gun.

FRANK
Why you doubl e-crossing. ..

A gun materializes in Frank’s hand. He fires. Jimy falls back
on the deck, but manages to squeeze off a round as he falls.
Frank staggers and falls forward on the controls. The boat

| urches forward. Frank staggers backward. The boat hits a
rogue wave and Frank is catapulted overboard. Jillian freezes
for a nonent, then ...
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JI LLI AN
Fr ank!

Jillian dives over the side.
Margie tears the tape off her nmouth; Joe follows suit.

MARG E
Oh ny God, Joe. W' re saved!

Joe nods toward the shore, which they are racing toward at full
speed.

JOE
Not yet, we’'re not.

MARG E
Can you reach the throttle?

Joe pulls his handcuff along the rail as far as he can. He
reaches out with his foot, but he's short of his goal. He
stretches. Only inches separate his foot fromthe control

JCE
The keys!

Margi e pulls her handcuffs along the rail as far as she can.
She kicks off her sandal and reaches out her foot. She can
touch Jimy’s pocket, but can’t get inside. She | ooks up.

MARG E
Joe!

The tone of her voice caused Joe to stop and | ook up. The
shore | oons close. The police boat is closing, but not fast
enough.

Margie gives up trying to get the key. She turns her attention
instead to the latch to the engine conpartnment which is just in
front the seat they ve been sitting on. She unlatches it with
her foot and kicks it open. The noise |evel increases
dramatically. Margie hesitates.

MARG E (cont’ d)
lt’s too dark. | cant’s seel

Wth reckl ess abandon, Margie sticks her foot into the
dar kness.

JOE
Don’ t!
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The shore | oons closer. Joe stretches out. H s toes are now
only mllineters fromthe throttle control.

JOE (cont’d)
Dam it!

Margie pulls her foot out suddenly. There is a length of black
cord between her toes.

The engine sputters. First once, then twice. Their speed
drops dramatically. They | ook at one another.

JOE (cont’d)
You did it! You did it, Margie!

The sputtering continues a beat |onger, but then the engine
catches and they are thrown back as the crui ser again races
full throttle toward the shore

Margi e stares at the cord between her toes. She kicks it aside
and sticks her foot back into the darkness of the engine
conpartnment. Joe stretches out again with his foot. They are
al nost to shore. Lava boul ders | oom

Then suddenly, the engine sputters again. Once, twi ce, three
times and then it dies.

Joe and Margie | ook at one another. They're afraid to
cel ebrate for a nonment. Then the mracle sinks in. Margie
sm | es and shakes her head.

MARG E
You know what, Joe? | think we're out
of gas!

EXT. PCLI CE BOAT - N GHT
Joe stands by Lo and rubs his wists. Margie talks to a

pol i ceman who’' s takes notes. Jimry is attended to by a
pol i ceman.

JCE
Is he going to live?
LO
| think so. Though he may wi sh he was

dead.

Margi e joins them



102.

POLI CEMAN (O S.)
(on the radio)
We found the guy. He's dead.
MARG E LO
Poor Frank. Any sign of the woman?

PCLI CEMAN (cont’ d)
Not vyet.

JOE
She’ s dr own.

LO
What nmakes you say that?

JCE
Jillian can hardly dog paddl e.

LO
(to policeman on radio0)
Keep | ooki ng!

JCE
Can we get out of here detective?

LO
They’' re sending a boat out for you.
W' ve got to stay until we find Ms.
Thomas or her body.

Joe shakes hi s head.

JOE
| can't believe Jillian..

Margi e puts her arm around him

MARG E
I’msorry, Joe.

Mar gi e | eans her head agai nst his arm consolingly.

MARG E (cont’ d)
Detective, how did you know we were in
troubl e?

LO
After you left Daisy’'s, | called her.
She does conputer work at the station.
Anyway, she asked nme about a dead nan
in a pool, and then she told nme what
you' d said. Wen you didn't show up
( MORE)
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LQ(cont' d)
at the station, | sent a car to

Frank’s office. Sonething seened
wrong, so we started | ooking for

you. . .
MARG E
But how did you know we were on the
boat ?
LO

We got |ucky. One of the nen called

t he harbor and we found out your boat
was out. It didn’t make sense. W
knew your husband was in L. A |

pl ayed a hunch.

MARG E
And we’'re very glad you did.

A boat approaches and pulls al ongsi de.

LO
Here’s your ride. 1'Il need to talk to
you both | ater.

I NT. KONA POLI CE STATI ON - DAY
Joe enters and nmakes his way to Detective Lo’ s desk.

JCE
Al oha, detective. I’"'mon ny way to the
airport and I thought I'd stop by to
make sure |’ve signed all the papers |
needed to and it was okay to | eave.
You told nme not to |eave...

LO
No. No. No. That’'s fine, M. Thomas.
You take care of all the arrangenents?

JCE
You nean Jillian's body? Yeah. |
guess. (beat) Say. There’'s one thing
| nmeant to ask. How did that guy w nd
up in Margie' s pool?

LO
He was soneone Frank hired to work
with Jinmy, but he got greedy. Frank
invited himup to Margie’s and shot
himthere because he figured it was a
great cover. Everyone knew Jack was
on the mainland, and no one knew about

( MORE)
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LQ(cont' d)
himand Jillian. 1t’s just dunb | uck
that you net himin Honolulu and took
his picture.

JCE
| guess that nakes sense. | any of
this makes sense.

LO
You know I’mactually I'ma little
surprised you' re | eaving.

JCE
Way' s that?
LO
| thought you and Ms. Geanosa...
JCE
Detective. 1’|l stop you right there.

I know what you thought. And | guess
I know why. Margie and | spent a | ot
of tine together and it m ght have

appeared at tines that we were... But
we weren’t. Margie would never do
anything ... inappropriate.

LO
| didn’t nean to inply... It just
seened you enjoyed each other’s
conpany.

JOE
| certainly enjoyed her’s. (beat)
Actually, | haven’t had a chance to

talk to her since you rescued us.
What with the interviews and the
arrangenents and all. | understand
Jack’ s back. That’'s good. She can
get her life back to normal now. |
called to say al oha, but no one

answered. | left a nmessage. |’'1I
call her again from Chicago. (beat)
Vel |, detective, ny taxi’s waiting.

Joe extends his hand. Lo takes it.

LO
Al oha, M. Thomas. Good | uck.

JOE
Al oha, detective.
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I NT. TAXI - DAY

As the taxi makes its way toward the airport, Joe takes out his
canmera and begins to review the photos he’s taken.

C. U. CAMERA SCREEN

| mages appear in a mniature slide-show. Al the inmges are of
Margi e or include Margie in sone way.

EXT. Al RPORT

The taxi pulls up at the curb to the airport, Joe exits. He
gets in line for his boarding pass. As he waits, he takes out

his canera and starts to review the photos again. A VERY OLD
WOVAN behind himtries to peak at the canera.

WOVAN
Did you get sonme nice nmenories?
JOE
Yes. Yes | did.
WOVAN
That’s nice. It’s beautiful here isn't
it?
JOE
Yes. Very beautiful.
WOVAN
Where are you fronf
JOE
Chi cago.
WOVAN
Oh, ny. Well they won't keep you very
warm will they. | think its sad we

satisfy ourselves with pictures of the
things we love, and don’t try hard
enough to get what it is we |ove.

Joe ponders this.

WOVAN (cont’d (cont’d)
| fell inlove with Hawaii the first
time | cane here, but it took ne
twenty years before | nade the nove.
When | think about it, I can’t imagine
( MORE)
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WOVAN( cont ' d)
why | didn’t do it right then and
there. It’s an easy place to fall in
love with, isn't it?

JOE
Yes. Yes it is.

Joe realizes what he has to do.

JOE (cont’d)
I’msorry. |1’ve forgotten sonething
very inportant.
Joe drops everything and junps out of line. He rushes away.

WOVAN
Wait! You forgot your bag.

But Joe has already found a taxi.

I NT. MARG E' S HOUSE

Joe rushes in. No one is about. He hears the shower running.

I NT. MARG E'S SHOAER

Margie is in the shower. It’'s one of those huge wal k-in showers
with nmultiple shower heads. Margi e i s naked, of course, but
makes no attenpt to cover herself.

MARG E
Joe!

Joe rushes into the shower fully clothed.

JCE
Margi e, | have to ask you sonet hi ng.

MARG E
VWhat is it, Joe?

JCE
I need to know why you sl apped ne that
ni ght at the vol cano.

Margi e smles coyly.

MARG E
["1l tell you under one condition.

JCE
VWhat ?
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MARG E
You have to tell me why you kissed ne.

JCE
| kissed you because I'd fallen in
love with you. | love you Margie! [|'m
madl y, passionately, crazy in |ove
with you. | can’t inmagine |iving
wi t hout you.

Mar gi e beans at himand begins slowly unbuttoning his wet
shirt.

JOE (cont’d)
Way did you slap ne?

MARG E
| sl apped you because 1'd fallen in
love with you and | didn't realize it
till that nonment and | was scar ed.

JCE
Scared? What were you scared of ?

MARG E
| was scared that you were Kkissing ne
for the wong reasons.

JCE
Are you still scared?

Margie pulls his shirt off and puts her arns around his neck.
They are nose to nose. Joe starts to kiss her, then stops.

JOE (cont’d)
What about Jack?

MARG E
He' s gone?

JOE
Back to L. A ?

MARG E
Yes. Back in L.A | told himit was
over. | told himl was tired of being
sonmeone he could ignore. | told him

that | had neet sonmeone wonder f ul
Soneone who nade ne feel special
Soneone who | was nadly, passionately,
crazy in love with and couldn’t

i magi ne |living wthout!
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Joe beans and starts to kiss Margie again, but stops.

JOE
But you were going to let nme | eave?
MARG E
You weren’t going to |eave.
JOE
| wasn’'t?
MARG E
No.
JOE
| was at the airport. | had ny
ticket.

Margie starts to |augh. She kisses himlightly.

JOE (cont’d)
What’'s so funny?
MARG E
Joe, your ticket is for tonorrow. |
should know. | nade the reservation!
JOE
Tonor r ow?
MARG E

Tonorrow. But sonething tells nme you
won’'t be using it then either.

Mar gi e ki sses Joe passionately.
MARG E (cont’ d)

Take those things off. | need ny back
scr ubbed!

As the final exchange takes place, the camera pulls back slowy
out of the shower into the bedroom

MARG E (cont’ d)
Joe?

JOE
Yeah?

MARG E
Ni ce woody!
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There is a long beat then Joe starts to laugh. It starts
small, but it builds. Margie starts to giggle. Then she lets
out a sharp squeal.

MARG E (cont’ d)
Joe!

Margie's giggle turns to |laughter. You can hear them spl ashing
and playing in the shower as they continue to | augh while the
canmera slowy pulls back through Margi e’ s house and out by the
pool and up into the sky, higher and hi gher and hi gher until
the Big Island is just a snmall dot of green in the huge Pacific
Ccean.

FADE TO BLACK



